_, 3
L : A

B

International Festival of Contemporary Arts with Spiritual Orientation



Dnesni evropské kulturni a uméleckeé klima Zije znovu
objevovanim spirituality v sou¢asném uméni navazujici na

tisicileté duchovni kofeny kiessanstvi.

The European cultural and artistic climate nowadays lives
from the resurrected spirituality of contemporary arts
which is finding its roots in the thousands years long
tradition of Christianity.



The Forfest festival appeared at the international stage in the first half of 1990ies with a specialized conception linking the progressive contemporary music efforts with fine arts, which in a
new, actual way touch substantial spiritual themes of art history. It really is a unique undertaking in this aim, and that even in the present decade.The program setting reflects world authors’
works in a relatively broad philosophical present time panorama.Thus the area for an important dialogue is restored between art and today’s largely consumption society, a dialogue of the
main world religions, which includes smart current problems,from culture and fundamentalism differences or in another way motivated intolerance contributing to world division,
misunderstanding among nations, weakening of the function of culture.In lots of concerts, workshops,lectures, exhibition projects and performances it purposefully observes the growing
art endangering as a culture phenomena- it becomes a controversy to make postmodernism more academic, the loss of a contact with public, impersonalization of the very essence of art as
a human message of mankind.The purpose is to return the sense of positive values back to the place,which has belonged to it since times immemorial and belongs to it at present...

Zdenka and Vaclav Vaculovic

Since the beginning of the 1990s there is a festival organized in Kroméfiz which focuses on contemporary music and fine art scene which attempts to solve the problem of spiritual content
return into contemporary art. The festival is organized every year by the Artistic Initiative under the auspices of the Czech Ministry of culture, the Olomouc Archbishopric and with
participation of other significant institutions of the Czech social and cultural life. After 10 years of its existence the festival is mentioned in some world summaries of new creative artas e. g
Musical America, Gaudeamus Amsterdam, Music Council Australia, World Directory UNESCO, Contemporary Musics in Eastern Europe, MusicWorks Canada, TreffpunktMusik,Calendar of
ECPNM, British Music, COMPOSER USA, WWW, Czech Music, Create (USA),in the Czech foremost periodicals Hudebni rozhledy,HIS Voice,Opus Musicum, Harmonie, Ateliér...

The international festival FORFEST meets the idea of European cooperation in the field of the contemporary culture as a member of an association of reputation European Conference of
Promoters of New Music Amsterdam based.In this connection FORFEST has a rightful standing of a high-quality activity with a Mid-European impact (lvo Medek - Hudebni rozhledy 9/96).
During its existence the festival was visited by a number of outstanding personalities;it cooperated and is in a permanent contact with outstanding creative formations and institutions
both at home and abroad: ECPNM - Netherlands,ICCM Salzburg - Austria, SIAC - France, ASU — USA, Goethe Institut Prague,New Association Prague, Atelier 90, Association Q,the Society for
Spiritual Music Prague, the Czech Music Foundation, Open Society Fund Prague, the Society for New Music Prague...

Even the extraordinary milieu /environment/, where the activities are held, contributes to attractiveness of the festival; be it the chateau or magnificent space of Kroméfiz churches and
gardens.The Czech TV and Radio constantly cooperate with the festival — they broadcast some selected whole concerts. At the end of 1990s it became an important event with clearly
profiled dramaturgy,which expressively contributes to the contemporary culture.

Jan Grossmann



Televizni a rozhlasové projekty /vyber/ 1 990

Television and Radio Projects /selection/

2 O 04 Visu;/z;zg:/m' a performacni projekty

CATALA - MORENO / Spain - Venezuela /,Daniel Lentz /USA/ - Wolf Mass,John Anthony Calabrese /Italy/, Notes 95-99,Daniel Lentz /USA/ - Apologetica, William Toutant /USA/,Pavel Zemek
98 /CZ/, Daniel Kessner /USA/ - In the Center, llja Hurnik - Luka$ Hurnik 2002 /CZ/,lvo Medek /CZ/ - Kfizeni, Amy Lynn Barber /USA/,

Wanda Dobrovska - Resonance /1991/,Stanislav Cervinka — Contrast Trio Wien /1991/, Milka Mikulandové — Svobodna Evropa /1994/,Muisca luga /1994/, Lubo$ Fider - Tti klavirni sonaty,
Kikuko Massunoto - Roel, Frank Martin — Sonata da Chiesa /1995/,Marek Trizuljak - Kolokvium /1995/,Experimentalni studio Slovenského rozhlasu Bratislava — Elektro-akusticka hudba
/1995/, Rudolf Rizicka — Author concert, Frantisek Fiala — Canticum Novum /1995/,Amy Lynn Barber a hosté — USA, Brnénsky akademicky sbor — sbormistr Jaroslav Kyzlink /1995/, Petr
Matuszek - Na prahu svétla |, John Anthony Calabrese a Gabriela Calabrese - Italy, Ziddeutscher Mottettenchor - Wiirzburg - sbormistr KMD Christian Kabitz, Sabine a Mattias Brautigan —
Dresden /1997/, Hudebni moderna plus | - Missa - Benjamin Britten,Jan Hanus, Tomas Hanzlik, Petr Samlik /1997/, Hudebni moderna plus Il - Janna a Christos Polyzoides — Austria, Mlad{
ostravsti skladatelé, Daniel Lentz - USA — CredoWolf Mass /1997/, Pavel Zemek — Smyccové trio s kostelnimi zvonky, Siegfried Fink — Concertino pro vibrafon a smycce, Mikulas Pirios — Duo
pro housle a violoncello, Vit Zouhar - Il Pendolo o la Contesa dela Anima, Aron Copland - Vocalise, Jaroslav Scastny - Sonata da Chiesa /1998/,Vit Zouhar - Brana slunce,Rudolf Rizi¢ka —
Crucifixion, Antonin Tucapsky — Pét velikono¢nich motet,Ladislav Vycpalek — Chvéla housli - Sonéta,Pavel Zemek - Komorni symfonie Il ke cti sv.Frantiska z Assisi, Luboc Fiser - Sonata No 5
/1999/, Jan Meisl - Podzimni mésic,Giorgio Ferrari — Capriccio, Petr Pokorny — Osamély Pistec,llja Hurnik - Sonatina, Jan Vrko¢ - Udoli vidéni, Ivana Loudové - Echoes /1999/,Diana Arismendi
- Ave Mias, Petr Samlik - Me3ni vzorky, Petr Eben - Hommage a Buxtehude, Alois Piios — Dékuji za kazdy den, Leif Thybo - Summer is icumen in /1999/, Vlastislav Matousek - Kaligrafie, David
Lovatt — Missa — Kyrie, Arnost Parsch - ZGZovéni, DimitrisThemelis - Phantasia 1999/, Frantiek Emmert — Sonata, Dmitrij Sostakovi¢ - Sonata pro violoncello a piano,Daniel Kessner - Priére
et scherzo basse, llja Hurnik — Povidky /2000/,Michal Janosik - Eleison, Kojetinska industrialni filharmonie /2000/,Josef Luptak — Projekt BACH, Ivana Loudova - Prazské Impresse, Kifi Teml -
Rapsodie /2000/, Rudolf Razicka - Madona, Kurt A. Hueber — Missa per Organo, Antonin Tucapsky — Meditace na starocesky choral,lvan Palik - Meditace na texty J. daTodi, William Toutant
/2001/, llja Zeljenka — Monodrdma, Zoltan Kodély - Duo, Miloslav Istvan -V rozbresku pfijd, Josef Rut — Duo /2001/,Vit Zouhar - Coronide /2001/,Frank Martin — Credo, Zdenék Lukas — Missa,
Jifi Teml - Laudetur Jesus Christus, Credo G 2002/,Johannes Fritsch - Litanie Il, Ernspin,Daniel Kessner — Stream, Petr Pokorny — Ticha hudba pro vlahé letni noci /2002/,Luk&s Hurnik —
Magnificat, Lukds Hurnik - Svatovojtésska hodinka, Ilja Hurnik — Prastaré obrazy /2002/,lvo Medek - Triax, FrantiS$ek Emmert - Lomikamen, Jan Grossmann - Lava me /2002/, Musica Moderna
- Jaroslav S-astny - Fibonacci Fantasias withoutTizian, David Mattews —The Flying of Marsyas /2003/,

Contemporary Visions from Southern California - Art Galleries — Los Angeles / USA /, Mobius Group/USA/,Svétla, stiny, odlesky — Narodni galerie,Znak a svédectvi — Muzeum HI. Mésta Prahy,
Simek a Baran - Muzeum Kroméfizska, Hudebni automaty - Sdruzeni Q,Setkani - Begegnung - Moravska galerie, Ohné — Sdruzeni Q,Velky formét - Sdruzeni vytvarnych umélct a teoretikd
Jihovychodni Moravy, K¥izeni - Sdruzeni Q, Corpora S - Unie vytvarnych umélct CR, Souvislosti - Nové sdruzeni prazskych umélct, Wols - Goethe Institut Praha, Zalmy — Diecésni Muzeum

Brno, Prokip Kolisnyk - Mizeum moderného umenia rodiny Warholcovcov, Walther H.J.Smeitink-Muhlbacher / Holandsko/

Kim Abeles / USA /, Walther H.J. Smeitink-Miithlbacher /Holland/,Ruth Anderson / USA /, David Blumnekranz / USA /,Joyce Campbell / USA /, Bea Colman / USA /, Beverly Decker / USA /,Paula
di Marco / USA /, Cheryl Dullabaun / USA /,Samantha Fiedls / USA /, Seth Hill / USA /,Leslie Krane / USA /, Laurel Long / USA /,John O’Brien / USA /, Anna Pelkey / USA /,Violet Resneky / USA /,
Kyungmii Shin/ USA /, Milan Kohout /USA/,Jed Speare USA/, Mari Novotny Jones /USA/,Tom Plsek /USA/, Ladislav Schovanec /France/, Pavla Aubrechtova/CZ/, Vaclav Bostik/CZ/, Ladislav
Cepelék/CZ/, Roman Havlik/CZ/,Milan Dobe$/CZ/, Dalibor Chatrny/CZ/,Roman Kame$/CZ/, Svatopluk Klime$/CZ/,Vladimir Kokolia/CZ/, Jiti Komatovsky/CZ/, Radoslav Kratina/CZ/,Alena
Ku¢erovéa/CZ/, Pavel Maur/CZ/,Vladimir Merta/CZ/, Daisy Mrazkovéa/CZ/,Eduard Ove¢acek/CZ/, Michal Ranny/CZ/,Jan Steklik/CZ/, Véclav Stratil/CZ/, Cestmir Sugka/CZ/, Jaroslav Serych/CZ/,
Milos Seveik/CZ/, Josef Sima/CZ/,Adnrena Simotova/CZ/, JanTichy/CZ/, Margita Titlova - Ylovsky/CZ/,Véclav Vaculovi¢/CZ/, PetrVesely/CZ/, Daniel Balaban /CZ/,Petr Baran /CZ/,Vaclav
Bostik /CZ/, Roman Brichcin /CZ,/Toma$ Cenousek /CZ/,Viktor Dohnal /CZ/, Frantisek Dvotak /CZ/, Pavel Falatek /CZ/,Jan Hladik /CZ/, Rudolf Hocke /CZ/,Pavel Htebi¢ek /CZ/, Milivoj Husék
/CZ/, Ludmila Jandova /CZ/,Jan Jemelka /CZ/, Jana Jemelkové /CZ/,Ivan Jilemnicky /CZ/, Josef Jira /CZ/,Ludvik Kolek /CZ/, Ivan KFiz /CZ/,Ale$ Lamr /CZ/, Vladimir Matousek /CZ/,Jifi Necas
/CZ/, Otmar Oliva /CZ/,Miroslav Rada /CZ/, Karel Rechlik /CZ/,Vladimir Svoboda /CZ/,Jaroslav Serych /CZ/, Jan Simek /CZ/,Jiti Sindler /CZ/, Pavel Slégl /CZ/, Jan Splichal /CZ/,, Petr Stépan
/CZ/, LudékTichy /CZ/, Jarmila Totuskova /CZ/,Vladimir Vasi¢ek /CZ/,Daniela Vinopalové /CZ/, Milo§Vi¢ek /CZ/, Josef Zahradnik /CZ/,)Josef Za¢ek /CZ/, WilliWimmer /Austria/, Marcus Wimmer
/Austria/, Anna MacLeod /Ireland/,Eimutis Markunas /Lithuan/, Andrew Vass /GB/, Vladimir Popovic¢ /CZ/, Pavel Prochézka /CZ/, Romas Rossi /CZ/,Jan Pospisil /CZ/, Miroslav Malina /CZ/,Bjorn
Aho /Finland/, Jan Pier Cornelius /Belgium/, Zdena Hohmova /CZ/,Jifi Kornatovsky /CZ/, Jano Raska /SK/,Pavel Hrebi¢ek /CZ/,Prokip Kolisnyk /Ukraina/, Marek Trizuljak /CZ/, Mirka
Trizuljakova /CZ/,Bohumir Deml /CZ/, Cedrik Guhl /Switzerland/,Ignase Simelis /Lithuani/, Richard Stipl /Canada/,Pavla Aubrechtova /CZ/,Ludék Filipsky /CZ/,Andrea Fosterova /CZ/,
Vladimir Gebauer /CZ/, Milan Chabera /CZ/,Jana Ktizova /CZ/, Richard Ko¢i /CZ/,Jan Kunovsky /CZ/, Michal Matzenauer /CZ/,Jiti Mika /CZ/, Rostislav Novak /CZ/, Jitka Stenclova /CZ/, Pavel
Trnka /CZ/, ZojaVillalobos-Popovi¢ /CZ/, JifiVotruba /CZ/,Vaclav Fiala /CZ/, Pavel Richtr /CZ/, Alfred Otto Wolfgang Shulz - WOLS /Germany/,Marie Filipovové /CZ/,Radim Hanke /CZ/, Libor
Jaro$ /CZ/, Jan F. Kovér /CZ/,Kamil Mikel /CZ/, Milo$ Sldma /CZ/



Neuchopitelnost spirituality v sou¢asném umeéni souvisi do
znacné miry s vycerpanosti dosavadnich forem. Pfesto je
ocividng, ze soucasnd umélecka scéna kolem duchovnich
obsahU krouzi. Je intenzivné pociovdna potreba navratu k
obsahlim a* uz v jakékoliv formé po predeslém dosti
dlouhém udobi, které umeéni dukladné vyprazdrovalo.
Spiritualita v dneSnim umeéni je pravé proto tak tézko
verbdlné postizitelnd, protoze je obsazena ve vécech, o
kterych se dfive jako o duchovnich neuvazovalo.

Difficulty with seizing spirituality in contemporary art is
to a considerable extent connected with exhaustion of
hitherto used forms. In spite of it is obvious that the
contemporary art scene circles round spiritual contents
and crucial need is felt of turning back to contents and
that even in any form after the past rather long area
during which art was thoroughly emptied. Spirituality in
contemporary art is hard verbally apprehensible just
because it is included in matters which formerly were not

considered spiritual.



Soupis skladeb a jejich autoru

List of Composotions and their Authors

1999

2000

Ondrej Adamek:,Urcuj mé kroky”,,Strom a zvite” ; Diana Arismendi: Ave Mias; Johnaton Bayley: Fromm within;Roman Berger: Adagio pre Jana a Branneho;Luciano Berio: Duo Alfred, Duo
Maja; Giamila Berré:3 inventions on the name BACH; Josef Blatny:Lotr na pravici; John Cage:Solo for voice; Igor Dibak:Recitativo a fantasia; Petr Eben:Malé choralni predehra na téma, O
Jesu, all mein Leben bist Du” Hommage a D. Buxtehude; Frantisek Emmert: De profundis,Biblické pisné (1., 3.,6.), Hvézdo jitini;Silvio Feliciani: A convergebt contrast; Giorgio Ferrar: Preludio a
Capriccio; Henryk N.Gorecki: Recitativo i arriosa,Lerchenmusik”; Peter Graham: Duo Goelan;Svatopluk Havelka: Agapé je laska; Paul Hindemith:Il. sonata (pro varhany);llja Hurnik: Concertino
pro klavir a smy¢ce, Sonatina pro hoboj a klavir, Sonata da camera pro flétnu, hoboj, violoncello a a piano, Kvétiny” - cyklus pisni pro soprén a klavir,,Salomoun” pro bas a smy¢cové kvarteto;
Jacques Ibert: Entractes; Klaus Johns:Klavierstiick 1; Miroslav kabela¢:Osm preludii op. 30;Brian Kelly: Le morceau of east;lvana Loudova: Quatro pezzi per clarinetto, Con umore in F, Duetii
Melancolici, Trio italiano,Lost Orpheus, Duo meditativo, Canto amoroso, Echoés; David Lowat: Missa;Zbynék Matéju: Ticha posloupnost;Vlastislav Matousk:Kaligrafie pro hlas, bambus a drill-
bu; Jan Meisl:Podzimni mésic; lvo Medek:KFizeni; Olivier Messiaen:Dvacet pohled(i z détstvi JeziSova (6, 16, 15),Vingt regards sur | enfant Jésus (1., 2,);Eduardo Reck Miranda; Requiem per
una veu perduda; Féderic Mompou:Charmes; Antonin Moravec:Ad honorem B. Martin(i;Goran Nacevski: Sedm aforism( pro klavir ; G. Olivier:Fantasie na téma, Lift up your heads, ye mighty
gates”; Roxana Panufnik — premiéra klavirni skladby; Arnost Parsch: Zuzovani; Blanka Pavelkova;,Styky” pro klavir; Arvo Part: Variace za uzdraveni Arinuski; Astor Piazzolla;,Vaymos al diabolo”;
Alois Pifios: Laudatio,Sursum corda, Zalm 116,Carmina lauretana, P&t vét pro pét dechovych nastroja,Stille Nacht, Thanks for every day,Carmina psalmisona; Petr Pokorny: Der Glanz am
Wegrand op.44; Paul Reade:Landscapes; Max Reger: Fantasie a fuga na téma B.A.C.H. op. 46;Giacinto Scelsi: Maknogan; Peter Sculthorpe: Night Piecces and possibility Somori as well;Ervin
Schulhof: Sonata pro housle a klavir; Milan Slavicky:Veni Sancte Spiritus;Dalibor Spilka: Solitudo; Karlheinz Stockhausen:Sedm dn:,Vzharu ke slunci”,, Splynuti”, Zvérokruh (Blizenci, Byk,
Vodna¥, Ryby);Milo$ Stédrof: Item jind o marnosti svéta; Oldfich Stochl: Kratky pohled do o¢i hada,,J4 to chci” ¢ili Infantilina pro $tébenec sélo; Dimitri Themelis: Phantasia pro housle sélo;
Leif Thibo:Summer is icumen in; Jan Vrko¢: Udoli vidéni;Vaugham Williams;Pen black songs, Infant joy, Cruetly has humen heart, The piper;Pavel Zemek: Ave Maria.

Josef Adamik:Vzpominky na lepsi casy; Eberhard Bottcher: Lyrickd suita;Lubomir Burge — projekt BACH (Lupték); Jeffery Cotton: Aria Notturna pro altovou flétnu a klavir;German Céceres:
Cantus pro fletnu sélo; Zoja Cernovska:Sonata pro housle a klavir; Matthias Drude: DieWelt is schéner geworden, Cty¥i malé kusy pro fletnu, Ich rufe zu Dir, Jesu Christ, Adagio pro housle a
varhany,Vanoc¢ni oratorium; Petr Eben: Finale z,Nedélni hudby”; FrantiSek Emmert:Andélu straznému, Sonata pro sélové housle Sonatina cassaziona pro housle a klavir;Jean Francaix:
Sonata pro klavir; Hani Fouad:Thaksim; Peter Graham:, Tti Zeny”,,Kafka - Lieder”; Barbara Guiramma:Toccata; Paul Hindemith: Sonata ¢.2; Kurt A.Hueber: Sonata op.7 pro klavir; Alexandr
Hala: Smyécovy kvartet, Tajemstvi viry”; Evgenij Irsai — projekt BACH (Luptak); Charles Ives:Largo pro housle a klavir; Martin Jakubic¢ek: Zalm 131;Leo$ Janacek: Slezské pisné;Michal Janosik:
Eleison; Hilary Jeffery — projekt BACH (Luptak); Klaus Johns — premirérova klavirni skladba; Rudolf Karel: Sonata pro housle a klavir;Daniel Kessner: Piése et scherzo bassa for bass flute and
piano, Divertimento pro flétnu,altovou flétnu a fibrafon, Circle Musik pro housle a klavir, Smyccovy kvartet z r.1990, komorni kantéta pro sopran,smyccové kvarteto a klavir In the Center;
Erich Wolfgang Korngold:Suite fiir 2 Violine, Violoncello und Piano; Michail Levinas:Trepotani kiidel; Robert Limm:Piano variations; lvana Loudova:Prazské imprese; Otmar Macha:Smutecni
toccata, Svatebni toccata; Bohuslav Martind: Zpivej podzimu, Intermezzo;Olivier Messiaen: Dikuvzdani z kvartetu,Na konci ¢asu”; Darius Milhaud:Jacobs Dreams; Christian Ofenbauer:
Zerstdrung des Zimmers der Zeit; Ale$ Pavlorek: Ctyfi miniatury; Petr Pokorny: Jednorozec zmizel;Zdenék Pololanik: Cantus psalmorum;Miroslav Pudlék: Prostosrde¢né pisné hibitovni; Max
Reger: Introducte a passacaglia f moll op.63; Petr Samlik:Ponorna feka; Werner Schulze: Forte (31 variaci Aus Stein gehauen); Roberta Silvestrini:Energique; Maw Stern:T¥i pisné na texty déti z
terezinského koncentra¢niho tabora; Igor Stravinskij:Italska suita; Irena Szurmannové:Tiro,Noc pokro¢ila, den se pfiblizil*, Septet; Dmitrij Sostakovi¢:Sonata pro violoncello a klavir; Jifi Teml:
Rapsodie pro varhany; Sara Torquati: Eu Blanc,Genesi | pro varhany,Cantico pro sopran a varhany,William Toutant: Two More Characteristic Pieces pro flétnu a klavir.



Soupis skladeb a jejich autoru

List of Composotions and their Authors

2001

2002

Petra Bachrata — premiérova skladba pro fléetnu; Hanus Barton:Divertimento lIl., Pavel Blatny: Interact, Meditace pro klavir,In memoriam F.Fellini, In memoriam B. MartinQ,In memoriam L.
Janacek, Autokoléaz pro klavir, Patetico;Zoja Cernovska: PFislas hodina Syna ¢lovéka; Karel Dietrich:Vision pro flétnu a varhany; Markéta Dvorakova, Jan Kavan: FP 01;Markéta Dvorékova, Jan
Kavan, lvo Medek:Problémy komunikace; Horst Ebenhéh:Velbloud,Osel (dvé skladby z cyklu ,Pfibéhy zvitat”);Frantisek Emwert: Mse pro Zenskeé hlasy, fletnu a varhany;Nenad First: Aboud
Remaining Borders, Kazuo Fukushima:Requiem pro flétnu; Stephen Gardner:Hold on; Widmar Hader:Mystische Betrachtungen, Gersdorfer Partita; Jan Hanus$:Dievénny Kristus — Sest pisni
na slova Kamila Bednafre; Kurt A.Hueber: Missa pro organo; llja Hurnik:Missa vinea crucis; Bob Chilcot:Peace Mass; Miloslav IStvan:V rozbtesku pfijd;Jan Jirdsek: Missa propria; Sukhi Kang:
Parodie pro flétnu a varhany; Dierde Mc Kay:Time schining; Zoltan Kodaly:Duo pro housle a violoncello; Uros Krek:Vigoroso; Maxmilian Kreuz:Chromaticka fantazie; Vaclav Jan Kvapil: Missa
paenitentiae; Jifi Laburda:Exaudi nos Domine; David Lang:3 pieces fromm,Memory pieces” (J. Cage, Y. Mikhashoff,K. Ericson); Marjan Lipovsek: 2.sonata pro housle a klavir; lvana Loudova:
Pozdrav Slunci; Michal Macourek: Procitani;Bohuslav MartinG: Duo pro housle a violoncello; Janer Matacic¢: Three compositions for violin and piano; Lukas Matousek:Pece* miceni; Jifi Matys:
Duo pro housle a violoncello; Edgar Mojdl:Inferential Walk;lvan Parik: Meditace na texty Jaccopone daTodi; Alois Pifos: Ecloga Quarta (na text Publia Vergilia Mara); Petr Pokorny: Nase pani
B. N.;Zdenék Pololanik: Dulce cantilenae;Uros Rojko: Sarcasma;Josef Rut: Duo pro housle a violoncello,Sonata pro klavir,Duo pro dvoje housle; Rudolf Rizi¢ka:Madona pro varhany; Petr
Samlik: ...i divni mohou tancovat...; Shih: Ein Takt fiir Fliite und Orgel; Alfred Schnittke:Paganini; Milo$ Sokola:Passasaglia quasi una sonate na BACH; Karel Simandl:Perokresby; Andrea
Toto: Sonéta pro klavir; William Toutant:,Glossa”; Antonin Tucapsky: Meditace na starocesky choral;John Veaven:Rhapsody pro flétnu a varhany; Lucie Vitaskova:Suita pro sélovou flétnu; Jan
Vrko¢: Fantasie pro varhany; Wolfram Wagner:Sest invenci; Ferdinand Weiss:Variace na Mozartovo téma;Hugo Wolf:T¥i basné Michalangella pro bass a klavir; llja Zeljenka: Monodrama
(Pamiatke T. Salvu) pro housle,Poema (Janovi Rufusovi) pro housle, Huslové duetd; Pavel Zemek: Preludia a fugy na Knihu,Kazatel”; Vit Zouhar:Komorni opera,Coronide”, Sest klavir(i;Nicolas
Zourabichvili de Pelken:Aus 6dem Traumland Threne pour Thelonious Monk, 2. smyccovy kvartet, La Fuite Mskheta.

Josef Adamik:ll ritorno; Berhami:Chassidm;Leonard Bernstein:Psalm 23,Simple song from Mass;K.Brian:Legenda;Pavel Ciboch:Legenda o svatém Prokopovi,Piser na den svaté Cecilie;
Markéta Dvorakova, Jan Kavan,lvo Medek:“OHNE”; Frantisek Emmert:Otée na$,Magnificat,Sonatina pro housle sélo,7.sonata pro klavirDuo pro kontrabas a klavir,Moje pfani u
svatostanku;Erington:Roundel; Johannes Fritsch:Litanei Il, Kern Spin;Miloslav Gajdos:4 reflexe pro kontrabas sélo; Rolf Gehlhaar:Linear A;Jan Grossmann:Klarinetovy kvartet,Koncert pro
harfu a orchestr, Oblouk Halligan:Childs prayer,Dawning;Jan hanus: Chus Zit /varia¢ni fantazie pro housle sélo/;Tomas Hanzlik:“Endymio“-komorni opera;Svatopluk Havelka: Rozhovory duse
s Bohem; llja Hurnik: Prastaré obrazy; Lukas Hurnik: Magnificat, Svatowojtésska hodinka; Jacques Ibert: Interludes,Deux stele orientees; Jaroslav Jezek:Duo pro dvoje housle; Daniel Kessner:
On a mountain, Nuance pro basovou flétnu a violy, Stream (pro flétny a cembalo);Krzysztof Knittel: Dorikos, Hommage to Barbara Zbrozyna , Smyccovy kvartet (1984-5);Ladislav Kupkovic:
Sonata - Smutec¢ni hudba; Zdenék Lukas:Missabrevis; J.Mac Millan: Kiss on Wood;Frank Martin: Mse pro dva ¢tyihlasé sbory; Bohuslav Martind:Promenady, Sonata z r. 1936; Vlastislav
Matousek: Cesta proroctvi;David Matthews: Adaggio op. 56 b, Tfi studie pro housle solo; Jifi Matys:Hudba pro kontrabas sélo, Pratelské skizzy; Ivo Medek: Migrations, Triax;Nathan Milstein:
Paganiana; Lubo$ Mrkvicka:Kvartet; Tomas Palka: Ukladani; Roman Pallas:Sedm; Blanka Pavelkovéa:Dream 2; Moris Pert:Luminos op. 16 a; Petr Pokorny:Tichd hudba pro vlahé letni noci;
Sergej Ch. Polyblank:Sherzetto, Valse, Apolonaise; Sergej Prokofjev: Sonata pro housle a klavir; Karel Reiner: Energico, Ze tii skladeb pro housle sélo; Maurice Ravel: La flute,Enchanteé; Rudolf
Ruazicka: Suita ¢.9 pro housle a tape; Jan Rybai:Kvartet “Historie vesmiru”; A.Serkebajev: Folio Verso; Lubos Sluka:Sanctissima; Max Stern:Mozaic - Six Synagogue Tesserae, Three Teresin
Songs, Bedouin Impressions,Song of Hannah; Karel Simandl:Fantazie pro housle s6lo; Milo$ Stédron: Amour de Lonh, Scherzetti cervetti pro kontrabas a klavir; Old¥ich Stochl:Troufalost;F.
Tarrega:Recuerdos de la Alhambra; JitiTeml:Credo, Laudetur Jesus Christus;Zdernka Vaculovi¢ové: Salomounovy pisné (9.,10.); Martin Vojtisek:Zahradnik (cyklus pisni na slova R. Thakura),
Preludio,Choral, Toccata, Trio pro dvé flétny a klavir;Vaugham Williams:Vocalise;lanis Xenakis: Pseppha;llja Zeljenka: Symetrie (pro sélové housle).



Soupis skladeb a jejich autoru

List of Composotions and their Authors

2003

2004

Robert Beasser: Shenandoch; Roman Berger:Epitaf pro Mikula$e Kopernika; Pavel Blatny:Zalozpév; Benjamion Britten:Metamorfézy (na Ovidia) pro hoboj solo, Deus in adjutorium meum;
Pavel Ciboch:Celtic Goddesses; Radek Dockal: Et caritas;Matthias Drude: Sonata pro housle solo;Maurice Duruflé: Trois motets; Morton Feldman:Piano a String Quartet (1985); Frantisek Fiala:
Meditace pro flétnu sélo, Dialogy pro flétnu a vibrafon, Biblické pisné pro tenor a varhany, Biblické obrazy pro varhany a recitatora, Dvé choralni invokace pro flétnu a klavir,Dvé pisné na
verse sv.Jana z Kfize, Immense caeli conditor pro vibrafon, Missa in modo gregoriano pro tenor, vibrafon,zvony,smy¢covy kvintet, komorni sbor a varhany; Petr Fiala:Hry pro dva; Janes Fry:
Refflecion for Guitar; Richard Greene:Said Thomas tu Francis;Sofia Gubaidulina: Sonata pro kalvir (1965);Jan Hanus: Alejuja pro orchestr, Tfi madrigaly; Albert Harris: Variations on Handel
Theme; Werner Heider: End - Spiel oder Spiel - end; Heinz Holliger: Chacone;Kurt A. Hueber: Sonéta op. 2 pro housle a klavir;Karel Husa: Z“Osmi ¢eskych duet” pro klavir; Miloslav Kabelac:
Mysterium ¢asu; Daniel Kessner:Tous les matins pro basovou flétnu,Three Studies in Melodie Expression, River of Thime (pro orchestr); Ctirad Kohoutek: Mateniky (pro klavir); Ondrej Kyas:
Missabrevis sine Gloria; Liviu Marinescu: Deja Vu; Bohuslav Martina: Cty¥i pisné o Marii; David Matthews:The Flaying of Marsyas pro hoboj,housle a smyécové trio; Richard Mayer:Reykjavik,
Séga severskeé noci, Island;Vojtéch Mojzis: Slavkovskeé slunce; Tristan Murail: Attraeteurs, Etranges; Jan Novak:Panisci fistula pro tfi fletny,lubilationes pro varhany,l. sonata da chiesa pro violu,
varhany a dé&tsky sbor, Il. sonata da chiesa pro fletnu a varhany;Roman Palllas: Trio pro housle,violu a violoncello, Pisef pro orchestr; Tomas Pélka: Vere psané pro ml¢enti; Alois Pifios:Zalm 71,
Invokace; Petr Pokorny: Svétla v hlubinach; Jesus Rueda: 24 Interludions; Peter Ruzicka: Sonate;Rudolf Rzicka: Crucifixion 1,Missa 1 - Kyrie, Posonensia, Creation (s Petrem Baranem),Petr
Samlik: Hudba pro KIF;Jaroslav Seastny: Fibonacci Fantasias without Tizian;Milo§ Stédron: In morte del eccellentisimo Monteverde; Peter Tenhaef: Nun bitten wir den heiligen Geist, Komorni
oratorium“Sedm poslednich slov JeZize Krista na kfizi"; Jesus Torres: Presencias; William Toutant: Homage of Orlando Lasso;Lucie Trmikova, Jan Nebesky, Martin Dohnal: Dny noci (divadelni
hra o poslednich dnech svaté Terezie z Lisieux); Antonin Tu¢apsky: Zalmy,Bone Jesu, Missa brevis;Jan Vrko¢: Vetikaly; lainnis Xenakis: Kottos; llja Zeljenka: Kontrasty pro sélové housle;Pavel
Zemek: Il.symfonie “Pasije”; Bernard Alois Cimmermann: Sonate pro violoncello solo (1960).

Caroline Ansink: Surviving Spirit;Roman Berger: SOFT NOVEMBER MUSIC I; Semplice; Luciano Bério:Sequenza XlII; Leonard Bernstain:Meditace a Arie ze Mse; Vladimir Bokes:Divertimento
op.72; Franck Bridge: Divertimente;Benjamin Britten: Ceremony of Carols; Friedrich Cerha:Aim Buch von den Minne; Dinos Constantinides:Pisné na odchodnou; Zoja Cernovska:Prila
Hudebni automaty v zahradé, Obnazeny plaz/cyklus na slova Zderika Rotrekla/; Petr Eben: De Spiritu Sancto, Piseri Rut; FrantiSek Emmert:Atom “d Jesus, Proprium na slavnost Matky Bozi;
FrantiSek Fiala:Biblické pisné; Lenka Foltynova:Magnificat, Safranbolu pro violoncello sélo;Petra Gavlasova: Suita pro sélové violoncello; Jan Grossmann:Missa Mussitata; Jifi Groulik:Pfenos
Zvuku; Sofie Gubajdulina:De profundis, Freue dich, In Croce,Silenzio; Svatopluk Havelka: Agapé je Laska, Alfa a Omega, Hymnos,Rozhovory duse s Bohem, Tti psalmodie; Jan Hanus:Podle
kiize Matka stala; Kurt Anton Hueber: Psalmenlieder;Lubomir Huf: Vanoéni mse;llja Hurnik: Exercisi;Lenka Kozderkova: Larus;Lenka Kozderkova-Lenka Zupkova: Posvatna hora, Sretkéni,
Variace lll,,Rytitskd”; Jiti Laburda: Missa clara; Ivana Loudova:Canto solitario, Monument pro varhany; Zdenék Lukas: Missa Brevis-Gloria, Sanctus; Peter Machajdik: Desertet tracks, Flowing
into the Unknown, In the Autumn of her Slipping Embrace,Lullaby,Obscured Temptations, Linee Interrote di Innocenza;Olivier Messiaen:“Kvartet na konec vék(” - Chvala Jezise Krista,
Messe de la Pentecode-Communio; Jan Novak: Gloria, Prvni sonata da Chiesa; Vojtéch Mojzis: Hora Blahoslavenstvi;Tomas Plsek: Hudebni performance; Zdenék Pololanik: Pomni é Panno z
Velikonoc¢ni cesty; Katefina RUzi¢kova:Néco pro violoncello, Vé¢ny dialog; Petr Samlik: Il.Symfonie pro KIF;Henrik Sande: DOR; Ondiej Sedlak: Duo trombones,Dvé véty pro klarinet; Werner
Schulze: Cantico di forte sole;Klement Slavicky: Cantus Sacri,Choralni fantazie, ,Ecce Homo"; Milan Slavicky:Sursum Corda; Pavel Smutny:Veni Sancte Spiritus; Dalibor Spilka:Panta rhei; Max
Stern: Americké pisné, Four Festivals,Shephard Song, SevenVoices; Jaroslav S-astny: Kfrehké vztahy, Preludium,Sonata da Chiesa; Peter Tenhaef: Aus meinem Gerten, Komorni oratoria-Maria
Magdalena, Sedm slov JeziSe Krista na Kfizi;Richard Toesing:Stanzas; Stanislav Kostka Vrbka:Ave Maria; Bedfich AntoninWiedermann: Impetuoso;Jan Wild:Fantasia a Toccata;Willa-Lobos:
Arie ¢.5; Theodore Wiprud:Pater noster;llja Zeljenka: Hudba pre $tyroch;,Pavel Zemek: Chvala manzelstvi; Nicolas Zourabichvili de Pelken: Ot¢e na$, Terra oscura; Lenka Zal¢ikova: Tri tance pro
trubku; Lenka Zupkova:Stiepy v o¢ich.



Nitro ¢lovéka je vesmir v malém se vsemi vybuchy
supernov,rozenim a zanikem nepreberného bohatstvi svétu.
Je v ném obsaZena tragika nepatrnosti nasi pozemské
existence i rozmér bozstvi v nas.Napéti mezi témito dvéma
poly je hnaci silou veskeré tvofivosti, mucivym ocekavanim i
katarzi vykoupeni..

The heart of hearts of man is the universe on a small scale
with all the eruptions of supernovas, births and dooms of
an inexhaustible abundance of worlds.We can find there
both the tragedy of insignificance of our earthly existence
and the dimension of divinity in ourselves.The tension
between these two poles is a generating force of every
creative power, a tantalizing expectation and catharsis of
redemption.



Ondiej Adamek,Bohuslava Adédmkova, John Addison, Mutsuko Aizawa,Pavel Altrichter,Tomas Badura,Volodja Balzarosky, Petr Baran,Ale$ Barta, Hanus Barton. Lukas Bartos,Vaclav Baur.Roman Berger,
Giamila Berré, Jifi Besperat,Milan Bialas, Renata Bialasova, Ivo Binder, Marat Bisengaliev, Pavel Blatny, Jifi Broz, Jana Brozkova,Sérka Brychové , Pavel Ciboch,Martina Cigankova, Petr Cigler, Zdenék
Cupak, Branko Czuberka,Hana Cermakova,lva Cernohorska Vaclava,Cernohorska, Jakub Cernohorsky, Tomas Cernousek,Jaroslav Cihal, Alzbéta Dablova,David Danel,Ludmila Darikové, Ricardo
Descalso, lvana Divisova ,Radek Dockal, Lenka Dofkova, Kamil Dolezal,Dusan Drapela, Emil Drapela, Dana Drapelova, Matthias Drude, Jiti Dusek, Markéta Dvorakova ,Guido Ebi, Gabriela Eibenova,
Jaroslav Elias, William Feasley,Pavel Feldmann,Miloslav Feltl, Frantisek Fiala, Helena Falova, Tomas Filip, Lucie Fiserova, Josef Fojta,Jana Fojtikova, Jana Fojtova, Lenka Foltynova, Daniel Forré,Veronika
Fraitova, Katefina Flirstovd, Marie Gajdosova, Marie Gajdova, Antonin Gal, Waclaw Golonka, Zbynék Ludvik Gordon, Vlado Greslik, Matej Hadsz, Katefina Hajkova, Stanislav Haloda, ToméasHanzlik,Jarmila
Havlinov4, Linda Healy Steck,Ales Hejcman, Lukas Herink, Patrick Hilliard, Karel Hiner Julie Hirzbergerova, Radim Hlipala,Petr Hoja¢, Markéta Holbova,Jana Holcova, Marek Horacek, Marina Horak, Martin

Hornstein, Alzbéta Horskd, Slavomir Hotinka, Petr Houdek,Jana Hradilova, Ludék Hrda,P. Josef Hrdli¢ka, Vladimira Hrozovd, Michaela Hruskova, Kurt Anton Hueber,Pavel Hala, Lucie Halova, Marie
Humpolovd, llja Hurnik,Lukas Hurnik, Milivoj Husak, Ales Chutny, Jana Chocholatd,Radovan lle¢, Sylva Jablonska, Jiti Jablunka, Jifi Jahoda, Josef Jakubec, Martin Jakubicek,Jana Jakubu,Vaclav Jan,
Kvapil, Ludmila Jandova, Helena Jankovska,Roman Jank(, Michal Janosik, Miloslav Jelinek, Marcela Jelinkova,Jan Jemelka, Jaroslav Jezik, Petr Juli¢cek David,Kalhouz, Pavla Kalisova, Milan Kanak, Jiii

Kantor,Jan Kavan Daniel Kessner, Dolly Eugenio Kessner,Pavel Kincl,Petra Klementovda,Dana Klichov4,Krzysztof Knittel, Monika Knoblochova,Milan Kohout,Magdaléna Koktava,Petr Kolaf,Anna
Kolafikovd, Marie Konecnd, Bohuslav Korejs,Vlado Koronthaly,Hana Kosteleckd, Milan Ko3¢,Marie Kotalova,Lenka Kozderkova,Radek Krampl Jifi Kratochvil,Tomas Krej¢i,Pavel Krchridk, Andreas Kroper
Irena Krenkova, Iva Kfenkova,David Kubéatka, Daniel Ku¢a,Jan Ku¢era Jiti Kuchvalek, Dagmar Kulichov4, Slavomir Kutinsky,Stépanka Kutmanové, Ondfej Kyas,John Lenehan, Elena Letrhanova,Jakub
Lojda, David Lowat, Jozef Lupték,Peter Machajdik, Jifi Machalicky, Miroslav Malura, Marie Maridkov4, Stella Maris, Pavel Maska, Libor Mathauser, Tereza Métlovd , Lukas Matousek DavidMatthews, Petr
Matuszek,Vlastislav Matousek, lvo Medek, Lukas Medek, Jan Meisl, Martina Mergentélova, Lukas Miche,Rostislav IMikeska, Jan Miklusek, Edgar Mojdl,Vojtéch Mojzis, Antonin Moravec, Jifi Mraz,Lubos
Mrkvicka, Antonin Miihlhansl,Ondfej Mucha, Oldfiska ,Musilovd, Roman Mzik, Martin Nakldda,l RadekNesiba, Richard Novak, Mari-Novotny Jones, Jan Ocetek, Tomas Olser, Alena Ondrisikova, Tomas
Ondrisek, Martin Oprsal,Vieroslava Otrubova Tomas Pélka, Roman Pallas,Ales Pavlorek, Zdenka Pelikdnova, Alois PinosTiziana Pintus Jarmila,Ploténa, Tom Plsek, Petr Pokorny, Vojtéch Polasek,Eva
Polednovd, Zdenék Pololanik Christos,Polyzoides,Janna Polyzoides,Romana Polzerova,Petr Pomkla Jan,Pospisil, Ales Prochazka, Stanislav Predota,Petr PSenica, Miroslav Pudlak,Lena Pulchertova, An
Raskin, Véra Raskova,Eduardo Reck Miranda, Karel Rechlik, Vit Reichl, Radek Rejsek,Jiti Richter Elena,Riu Josef,Rut, David Razicka,Rudolf RGzicka Hana,Rysava, Ivan Rysavy,Jan Reznicek, Anabel Saez,
Richard Samek, Karla Slavikova, Lucie Slepankovd, Walther Smeitink-Mihlbacher,Pavel Smutny, Vladimir Sobotka, Lenka Solarové Jaroslav,Somes, Ludmila Sovadinovd, Eduard Spacil, Jed Speare
Vit,Spilka, Alexandra Spurna,Vojtéch Spurny,Pavla Stavinohova, Jifi Stehlik, Max Stern Elena,Strupkova,Kathron Sturrock, Jan Svejkovsky, Jii Sycha, Jana Synkova,Roman Szpuk, Pavel Sabacky, Adéla
Samanova, Pavel Sarnik, Daniela Sedrlova,Eva Seinerové Jan,Simek, Hana Simkova Norbert,Simon,Radek Sirc, Lenka Skorni¢kové, Jitka Skrlova, Pavel Snajdr, Monika Splouchalovéa Hana,Srubarova
Jaroslav,S-astny,Ondrej Stochl, Monika Straitové-Popelaiova,Gabriela Tardonova,Werner Taube, Peter Tenhaef Michal Tetur,Jana Ticha, MarekToman,Klara Tomec¢kova,Sara Torquati, William Toutant,
Atarah Ben Tovim, EvaTrizuljakova,T Luciermikova, Antonin Tucapsky,Martin Tuksa,Vaclav Vaculovi¢, Zdenka Vaculovic¢ovd, Pavel Vagner,Jana Valochova,Kristyna Valouskova, Lucie Valtrova, Milan
Vanécek, Eva Vatakova, Irena Vasickova-Pollini, Zuzana Vavrova,Markéta Vecefova,Helena Velickd, Petr Veverka,Radana Villinova. Martin Vojtisek,Marek Vrabel, Jan Vrko¢, Ludmila Vrko¢ova,Veronika
Vrkocova, Pavel Wallinger, Niaz Zaini,Marta Zaoralovd, | VaclavZapleta llja,Zeljenka, Terezie Zemanovd,Katefina Zezulova, Andrew Zolinsky, Vit Zouhar,Karla Zouharova, Nicolas Zourabichvili de Pelken,
Lenka Zal¢ikova Richard,Zemlic¢ka Karel,Zerava, Lenka Zupkova.
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Zvuky hudby jsou feci jinych svétd, rozpominkou na véci
neviditelné a neslysitelné.Tajemstvi umeéni nas vytrhuje z
mucivé kazdodennosti kolem nas a dava tusit, Ze nase Zivoty
nam tak docela nepatii...

Sounds of music are the speech of other worlds; they are
the reminder of invisible and inaudible matters.The secret
of Art has a power to save us from torturing everydayness
around us and gives us the feeling that our lives may not
be in our possession...



Pasquale Foresi /Italie/

Krize umeéni

[
Zpusob Zivota, prace,mysleni, hudba,vytvarné uméni a dalsi, jsou rliznymi a zarover vzajemné propojenymi vyjadienimi ¢lovéka jako takového.Také uméni,jedna z nejvyssich intuici byti,
prochazi dnes krizi, ktera mize byt v mnoha smérech velice pfizna¢na.V oblasti uméni jsme svédky neustalého zrodu radikalnich inovaci.Bézni lidé jsou z toho zmateni a nestaci uz dnesni
D uc h ovn |' p rou dy V SOU éa SN é mum é N |' uméleckeé projevy chéapat. A to je z urcitého hlediska vazné, protoze v nejs-astnéjsich obdobich vyvoje maji soucasnici, lid, dokonce masy, na uméleckém Zivoté a mysleni Siroky podil.

Naptiklad jesté v pfedchozi generaci se nasli na venkoveé Toskansku lidé, ktefi znali zpaméti celou Bozskou komedii, pravé proto, ze byla uméleckym vyjadienim, které odpovidalo Zivotnim
potiebam daného svéta a kultury. K né¢emu podobnému dochazelo také v pfipadé feckych tragédii, anebo filosofickych debat, které se v antickych dobach odehravaly na naméstich, ¢iu
teologickych disputaci, které se pozdéji konaly v chramech, pfed tvafi shromazdéného zastupu. Lidé to vsechno se zajmem sledovali, protoze zde bylo hluboké propojeni mezi kulturou,
myslenkovym svétem, dobovym uménim a lidskou existenci.

Proto se mizeme ptat, zda je skute¢nym uménim tato dnesni produkce, ktera sokuje, a ktera u vétsiny lidi nenachazi pochopeni.

Osobné vsak vidim na druhé strané i pozitivni stranku dnesnich uméleckych projevi, protoze skrze tyto nové tvarci formy se projevuje ¢lovék, ktery znovu hleda sebe sama.Nestaci mu uz
stary zpuUsob vyjadiovani, a tak patra po novych cestach,aniz by byl zatim schopen najit novou syntezi a ztvarnéni, které by ji napliovalo,anebo které by ji odpovidalo v téch nejhlubsich
aktualnich potrebach.

> festival pravidelné pofada kolokvium, Duchovni proudy v souc¢asném uméni”, jez si klade za cil
sunout problematiku spiritudlné orientované tvorby do souvislosti svétového uméni soucasnosti.

Pasquale Foresi /Italy/

Crisis of Art

ally organizes a colloquy “Spiritual streams in contemporary art” which aims to shift the problems

of the spiritually oriented creative art into the continuity of the contemporary world art. The way of life, work, thinking,music, fine art and others, are different and at the same time interconnected expressions of man as he is.Art, too,as one of the highest an entity of intuition,

passes through a crisis at present, which in many ways can be very significant. In‘the art area we can see a radical innovations birth. Common people are confused and are not capable of
understanding of these expressions of art. And this is from a certain point of view rather serious a matter, since in the happiest periods of evolution the coevals men,people, and even
masses have a remarkable contribution to the art and thinking of the whole society. E.g. in the preceding generation many people in theToscana country-side knew the whole Divine
.. . comedy by heart, and that was just because it was the artistic expression which corresponded with the vital needs of the given world and culture.lt was quite similar with Greek tragedies or

S pl r|tua I Strea ms iIn CO ntem pO ra ry Art philosophical disputes, which took place in the squares in the ancient times, or later with theological disputes in churches,these in front of the gathered men. People were interested in
following all these events, since there was a profound connection there among the culture, the world of ideas, the current art and human existence.
We can therefore ask if this present production, which shocks and which does not find sympathy with most people, is a real art at all.
On the other hand | myself can also see even the positive side of today’s art expressions~ since it is a human being who through these new art forms realizes himself and seeks to find
himself.The old way of expression is not sufficient for him anymore,and that is why he searches for new way,without being at present able to find a new synthesis and shape which would
fill it or which would correspond with it in the most profound actual needs.




Jurik Hajek /CZ/

The Threefold Conception and New Thinking

The processual thinking of theology directly stimulates threefold considerations, since the threefold conception of creation bridges over the God’s transcendency over the world with its
immanency in the world. It is the source of all living,all happening, and all relations.One sided stress of transcendency,as with Newton1lead to deism; to point out a pure immanency lead to
pantheism with Spinoza. Both solutions lead into a blind alley of static conception and irrefutable questions. It is essential to speak and think of God in another way.The old images become
idolatry, because they shut God down.New possibilities are just given by the present science pieces of knowledge, particularly by naturally science, but even cybernetics as well.E.g. the
language of cybernetics makes it possible to speak of-God as of system proximity of the world, which the world lives from and which it evolves into.Thus God'’s transcendency is unthinkable
without God'’s immanence.The challenge of the outlined questions for present theology is obvious.If theology opens to seek for new ways, even a new instrument is sure to open to it for
solving the questions of a dialogue with other great world religions, the essentially mystical religion face, which wants to communicate with the depth, and it is here,where a key to solution
may be found.lIt is essential to regard matter in another way, too. Not as a passive and dead element, but as something that is vitalized with a deposited love information, according toTeilhard
de Chardin’s understanding. Due to this implicit creativity matter becomes a bearer of cosmic evolution - just according to Bible: all creation,all universe contributes to salvation work.

In this connection the theologist Raimon Panikar speaks about cosmoteanric process.

New giant spaces are being opened for theological considerations.We cannot adhere to ancient themes,since - as one theologist puts it - the best prescription how to destroy civilization is
the combination of the modem technology with the primitive theology (the primitive atheism respectively). And theologists, too,are responsible for our world.




Louise Lewis /USA/

Mind Trips - Explorations of Inner Space by Southern California Artists

"I believe deeply that we must find, all of us together, a new spirituality. This new concept ought to be elaborated alongside the religions,in such a way that all people of good will could adhere to it."
Dalai Lama

The CSUN Art Galleries present international and thematic exhibitions of the many diverse forms of art today...The program includes special accompanying activities - lectures, performances, video-
projections, symposiums and special tours. The Art Galleries at CSUN have been in existence over three decades and during this time they have become the leading art center in northern Los Angeles.
In October of 2002, the Art Galleries of California State University Northridge (CSUN) introduced the work of Czech artist Vaclav Vaculovic to the California public. Entitled The Soul of the Sixth Sense,
the exhibition revealed the spiritual orientation of the artist, and by extension,of the Forfest Festival in Kromeriz, with which he has been closely associated for several years. During his brief visit to
CSUN, Mr. Vaculovic invited us to present an exhibition of regional artists for the Forfest Festival of 2003. Given the relatively short time to organize such a show,an e-mail was sent to the more than
sixty Southern California artists teaching currently in the CSUN Art Department, with the expedient requirement that all works be on paper,not to exceed twenty-four by twenty-four inches. Ultimately
sixteen artists were able to participate; their works reflect directly or indirectly the title/theme of the exhibition. All exhibit nationally and internationally.

"Mind Trips" was first used in the United States as a New Age term in the 60s and 70s to signify the imaginative forays of the counter culture.In their music, poetry, art and multi-faceted activities, the
generation of flower children, or "hippies",reacted against the politics, economics,religion, and cultural practices of mainstream society. Promoting their alternative vision,they sang the praises of

Mother Earth, civil rights, affirmation of the inner self, and universal peace in a global community.
In the last decades of the twentieth century, the zeitgeist of the 60s and 70s was replaced by a new rush to materialism,accompanied by the growth of media and corporate monopolies.

Environmental abuse, repression, greed,and warfare continued unabated. Against this decidedly anti-new age backdrop, "mind trips" is still used to refer to a collection of intellectual,spiritual, and
psychological thoughts of the human mind. The search for hope and meaning is the goal of these trips into inner space..

William Toutant /USA/ - Homage of Orlando Laso
Daniel Kessner /USA/ - River of Time

Liviu Marinescu /RO/ - Dé&ja Vu

Pavel Zemek /CZ/ - Il.Symfonie,Pasijova”




MarekTrizuljak /CZ/

On hope

What in art can be defined as really spiritual? May the basis be made by cool conceptions, hidden teachings for the chosen ones, by mythic impersonal canons, or by various attempts at supposed or
real manipulation with unfleshly worlds and quantities? The example of the Italian painter Giotto might contribute to find the answer, since he made a breakthrough in the fine art of his time,and
opened new life-giving ways for it. He brought a new revealing form and entirely new subjects. He was the first to picture common people extensively: he managed to express human and spiritual
drama of the picture actions and to depict the euphoric emotions of the present figures. Giotto had in addition another remarkable ability.On many places, where he spent some time due to some art
orders, he founded a strong painting school,which was able to develop a good independent creation after his leaving.This artist seems to have an incredibly heart-felt relation to people, he knew how
to approach them, and with generosity he handed his art over without featuring any form of competition and without jealously hiding his own professional secret. Where are the roots of such human
attitudes, and of such strong creative inspiration? Giotto, as is well known,was influenced by Franciscan movement.That was an extraordinarily strong spiritual stream,which stressed once more a
heart-felt humanity and uplifted the sovereign value of every human being, even of the poorest and the lowest one, and in thus way it shifted the human civilization evolution forwards.The
renaissance philosophers are far less responsible for the European humanism than St.Francis of Assisi.

The distinguishing criterion of the genuine spirituality and the real prophecy is the hope, opening of a new way into the future, based on a positive and graceful view of man.lt is the way of life, the way
of a living man and his relations.The present time seems to be full of expectations, we urgently need to find a way how to face new totalitarian threats and military fads, how to open a passage to
solving chronic hating conflicts, how to get over a conceited arrogance of the world,which in its hands concentrated nearly all economical, political and cultural power.lt is entirely clear, that some
abstract thought systems or ideas cannot bring solution. The grounds are prepared for a full manifestation of renewing streams, the bearer of which will be people, who in their activities seriously take
the living, personal God into account.lt is essential to discover ways of brotherhood and reconciliation, the ways of dialogue among worldwide religions and cultures, the new relations among people

of different nations, life conditions and status. When | examine examples from the past and a lot of what is present in our culture, | get convinced that art will not keep apart and will bring its essential
and not replaceable part.




Matthias Drude /Germany/

New Spiritual Music in Dresden 1995 - 2000

At the symposium “Spiritual music on the turn of the 21st century” which was held by the Church Music Academy in Dresden started the controversy discussion about this theme:ls the
purpose of contemporary spiritual music (when you see the reflexion of suffering in the world) to offer solace and protection? Mr.Clemens Kuhn mentioned in his lecture “spiritual’;“music’
“spiritual music”?“About speech and attitude of contemporary church music] he criticized the fact that music miss’s positive aspects - uplift, solace,hope and vision. Many debaters
opposed:“Real artistic attitude cannot be limited towards reality with its problems and negative aspects.” However Kuhn opposed that“The simple reflection of making reality” was given as
plausible and the representation of “better alternative worlds”could be considered as“naive dreaming”

My opinion is the same. Spiritual music concerns both man and Christian life in this world and greatness and grace of God. On the one hand it is influenced by historical changes and means
of expression of the present time as the secular music. On the other hand however it has a little detachment towards this world because with its intention it participates in eternity and the
kingdom of God. | would like to answer this question:“What is the difference between spiritual and secular music?”"There is not any basic difference but difference gradual. Every great music
including secular can give you the feeling of eternity.Spiritual music in my eyes is defined by biblical or liturgical text — tension between its horizontality and God's timeless existence.

Inu
l

Werner Taube /Germany/
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Max Stern /lzrael/

Proti proudu k starovékym pramenim

Soucasna kultura doslova tloustne adorovanim osklivosti, nechutnosti a destrukce Brak se stava symbolem pro nase citéni hodnot a ideald krasy. Je vzyvédna Svoboda vyrazy, ale lidstvi se
umensuje. Svoboda vyrazu a styl je nezadatelné pravo umélct vybrat, odmitnout staré a nové prvky,znovu je ozivit do smysluplné syntézy.Je v sou¢asném svétovém umeéni misto pro vécéné
hodnoty? Nebo je to pouze prchavy subjekt zasluhujici si kritiku? Svoboda vyrazu mze byt postavena proti dynamice profesiondlniho svéta uméni,musi vsak byt prosazovana.

Hybatelé soucasného verejného citéni drzi status quo ne méné nez filistinsti, nez ndbozenské zakony starovéku, ale jisté vice specializované - jejich chuté a nadzory jsou provazeny rozmary
pomijivé moédy,predsudky a osobnimi zajmy.Avsak co,tradi¢ni” kolektiv- stado, které uctiva ¢asné hodnoty? Je, kongregace vérnych” schopna reagovat na nekonvencné prezentovanou
spiritualitu? Nebo je,stard vira” zotroc¢ena fixovanymi formami a formulemi minulosti? Pfed virou v zdzraky davaji pfednost rezignaci.

Ke komu mluvi individudIni osoba? Koho oslovuje - publikum, divéka, spolecenstvi? Nedavno jsem dokoncil operu nazvanou,Posel Marco Polo”, kterd se dotyka osobnich lidskych otazek v
zivoté. Mlady benatsky cestovatel hleda pfed nastoupenim své cesty papezské pozehnani. Papez mu dédva nemozny ukol/misii/.On odpovida:” Jestlize vi$, ze nemohu pfinést lidem
nabozenstvi, potom jaky je uzitek poslat mne do Ciny?” Papez ho u¢i skryté moudrosti :* Velka, uslechtila myslenka nesmi zemfit — véci ducha budou trvat navéky. Moudrost je potfebna pro
vladu Jeho svéta. Avsak krasa je nutna pro jeho existenci.”

Mimo hlasity,ohlusujici hluk je svét stale jesté individudlnim hlasem, ktery ma moc mluvit od srdce k srdci,z duse k dusi.

Max Stern /Israel/

Upstream Towards Ancestral Sources

Contemporary culture has grown fat idolizing the ugly,unfeeling and desolate.The garbage can has become a symbol for our disposable values and ideals.Freak shows are pawned off as
popular entertainment. Freedom of expression is invoked but Humanism has been deuced. Against the dynamics of the professional world of art this freedom must be asserted. Freedom of
expression and style is the also the artists right to select and reject old and new elements, refashioning them into integral synthesis.ls there a place for eternal values in our this
constellation? Or is only the ephemeral, a subject worthy of contemporary attention and critical appraisal? .If the arbiters of public taste hold to a status quo no less philistine than the
religious laws of old (but surely more arbitrary and specious guided by whim, fad, prejudice and self-interest) - what of the ‘traditional’collective, the flock who hold to time honored ways?
Is the 'congregation of the faithful' able to respond to the spiritual in modern terms? Or is the‘old faith’inseparable from the forms and formulas of the past? Whom does the composer
address? To whom does the individual speak- audience, spectator, or congregation? Recently | completed an opera,entitled “Messer Marco Polo” which touches upon these questions.
Before embarking on his journey to China, the youngVenetian, desiring to preach religion to the people, seeks the Pope's blessing.The Pope is not encouraging.Marco responds “But if you
know | cannot bring the millions into the fold, if | cannot bring religion to the people, then what'’s the use of sending me, what'’s the use of sending me to China?” His response is wisdom
beyond wisdom:“A great and noble thought must not die.Things of the spirit will endure forever. Wisdom is needed for the governance of His world.But beauty is needed for its existence.”
Beyond the many loud voices of the world,which inform all but address none, only the still sense of purpose commitment and devotion has power to speak from heart to heart, from soul
to soul. It is the artists sacred prerogative to give this sense voice.




Peter Tenhaef /Germany/

Religion — Music — Number

/ extract /

Modern thinking from the early new-age nature science and Enlightenment is, as positivism,a philosophy of the limited.This is why the infinity dimension got dwarfed and today it has
become a desideratum. Art (according to Kant) sets in principle into motion an infinite.In romanticism this lead to a mixture of art and religion to art-religious, which in this sense
interpreted even older works, e.g. Palestrina’s church music. At the same time a specific music conception developed, music as the most romantic of all arts, that is to say as a“music of the
absolute” From the historical point of view, we can regard it as devious, nevertheless music since long ago actually gives to the religious texts something back from the infinity dimension,
which was through dogmatic (and thus limited) expression means taken away from them.

John Anthony Calabrese /Italy/




Ricardo Descalzo /Spain/

Petr Pokorny /CZ/

Consistent style absence

The European music evolution took place by stages - from one style to another.There is nothing new in it. And we also know that always together with innovators there existed even those,
who swore on the laws of the previous period style.We know quite a lot of such examples, but only one style was prevailing. Schubert composed his waltzes and landlers in the same style,
respecting the uniform regularities as in his masses. It was at the beginning of the 20th century that this consistency was split up.After the Art Nouveau period, after the extensive scores of
Mahler, Suk or Strauss, after the time of grand and exciting orchestral sound, a disjoining took place that has never been got over.On the one side the second Viennese school as if kept
continuing working out the Art Nouveau aesthetics, so that it got to dodecaphony, serial music etc.On the other side neoclassicism brought a reaction to the exciting sound of the Art
Nouveau orchestra and returned to a refined simplicity,to preceding styles. Apart from this even music from other continents,other cultures made its way in Europe.This did not take place
for the first time, classicism too drew inspiration from Turkish music,but managed to integrate it into its own style. Young Schulhoff composed two kinds of music — jazzy and neoclassical.
Even if we could find some roots of this splitting in the 19th century,it was not till in the 20th century that the uniform music scene was broken, and never has been restored. On the
contrary: pop music separated,on the basis of jazz all sorts of new styles arose, be it beat,rock etc. Styles that | cannot even name.




Lenka Foltynovéd /CZ/

Galina Ustvolskaja /Rusko/

“Moje hudba je duchovni, nikoliv ndbozenska.”fikd Galina Ustvolskaja a dale v osobni korespondenci pise, Ze pocinaje Sonatou ¢.2 pro klavir z roku 1949, jsou jeji skladby“pfirozené”
duchovni. Od roku 1970 dava svym skladbam religiézni podtituly. Po Sestileté odmlce - posledni skladbou prvni tvarci etapy byl Duet pro housle a klavir - vzniknou na pocatku
sedmdesatych let v Useku péti rokd skladby oznacené jako Kompozice s religiéznim podtitulem a nesené silnym duchovnim nabojem.Sama autorka se ke svym skladbam vyjadfuje
nasledovné:“Moje skladby, a to je pravda, pozbyvaiji religidznosti ve ‘'vnéjsim” bohosluzebném chapani, ale jsou plny religiézniho citu a podle mého ndzoru by nejlépe znély v kostele, bez
ucenych vstupnich projevi a analyz.V koncertnim sale, ve svétském prostfedi zni ma hudba jinak.”Galina Ustvolskaja nesleduje zadné hudebni trendy, ani dila svych profesnich kolegu. Jeji
dilo je jedinecné nejen z hlediska esteticko-stylového, ale je krajni ve viech aspektech.V maximalné obsazné, vécné nasycenosti, bohatosti kazdého motivu, kazdého zvuku; ve spalujicim
emocionalnim zaniceni, v intelektualnim naplnéni a mocném energetickém vyzarovani.Origindlni je i technika vyuziti tradi¢nich hudebnich nastrojl a nalezeni jejich novych technickych,

kontrasty nékolika f a nékolika p, absence taktovych car, zcela specifické uziti generalnich pauz, netstupny tok pravidelnych ¢tvreovych not - to vse pfinasi originalni feseni formy, alei novy
obsah forem tradi¢nich; v pfipadé tzv. sonéty a tzv.symfonii jsou tyto nécim vice nez“pouhou”hudbou; jejich nejzazsi, krajni psychologicka vérohodnost narusuje jejich vnimani coby
uméni. Hudba je ohranicena silnou individualitou,je v jadru aprogramni, odrazi nejkrajnéjsi stupen sebepoznani.Hudba pronikajici ke dnu poznéni, obnazujici dusi az na samotnou jeji dier.
Je vysledkem samotéistvi jak muzikantského, tak lidského. Moskevska muzikolozka Svétlana Savenkovova pise:“Ustvolskaja vytvofila v sovétské hudbé vpravdé cistou verzi expresionismu,
absolutné svébytného a duchovné nezavislého.V jeho genetické osnové je pocicovan vyiceny pocatek, pravdivé vysloveni, skandovani,energie, jez je slysitelnd i v tichych c¢astech....”

Lenka Foltynova /CZ/
Galina Ustvolskaja /Russia/

“My music is spiritual, not religious.”Says Galina Ustvolskaja, and continues in her private correspondence, that beginning with the Sonata No. 2 for piano of 1949,all her compositions are
“naturally” spiritual.Since 1970 she adds spiritual subtitles to her works. After a break of 6 years — the last work of her first period was the Duet for violin and piano - at the beginning of the
1970ies, the compositions marked as Compositions arose in the course of 5 years with a religious subtitle and bearing a strong spiritual charge.The author herself says the following to her
works:“My compositions, and this is true,lose religiousness in the “outer” ritual understanding,but they are full of religious feeling and according to my opinion they would sound best in a

church, without sophisticated opening speeches and analyses.In a concert “halls in a secular milieu may music sound in another way”.

Galina Ustvolskaja observes neither musical trends, nor works by her colleagues.Her work is unique not only from aesthetic-stylish point of view, but it is extraordinary in all aspects. In the
maximally comprehensive material fullness, richness of every motif, every sound;in the intensive emotional enthusiasm, in intellectual completeness and powerful energetic radiation.Even
the technique of using traditional music instruments is original, and finding their new technical,and above all sound possibilities, simultaneous sounding of the highest and lowest register

almost beyond hearing limit, hitting the piano keyboard with the palm and elbow in the piano score avalanches of clusters, dynamic contrasts of several f and several p, absence of bars, a

quite specific use of the pauses general, inflexible flow of regular quarter notes - all this brings not only an original form solution,but a new content of traditional forms; in the case of the so
called sonatas and symphonies these are something more than just music; their extreme psychological authenticity interferes with their art perception.The music is demarcated by a strong
individuality, it is non-programming in its core, it reflects the extreme degree of self-cognition. The music penetrating to the very bottom of cognition, denuding the soul to its very pith.It is
the result of misanthropy,and that both musical, and human.

The Moscow music scientist Svétlana Savenkovova writes:“Ustvolskaja actually formed a pure version of expressionism in the Soviet music, absolutely self-governing and spiritually
independent. In its genetic web there can be felt a pronounced beginning truthful expression,scansion, energy that can be heard even in soft parts...”

Tiziana Pintus /Holland/



Eva Trizuljakova /Slovensko/

Kartezianske gesto pre nové tisicrocie

Odkaz René Descarta

Kartezianske gesto je pomenovanim velkého obratu v dejinach filozofie a tyka sa fenomenologickej redukcie, o ktoru sa pricinil filozof René Descartes (1596 — 1650). Tento priekopnik v
oblasti poznania svojou metodickou skepsou spochybnil vsetky dovtedy platné dokazy, fakty a filozofické pravdy a nahradil ich vetou:Cogito,ergo sum. (Myslim,teda som) Na tejto
myslienke sa pokusil zalozi- filozofiu ako vedu, pricom sa dovolaval predpokladu, ze ¢lovek ako mysliaci subjekt a jeho rozum je jedinym kritériom hladania pravdy, teérie poznania a
budovania sveta. Jasné a usporiadané predstavy ludského rozumu podla R. D. nemézu by- klamné.Podstatou myslenia je nemateridlna substancia l'udskej duse.Vdaka tomu sa existencia
boha da pochopis iba cestou rozjimania a predstav o jeho pojme.Ddkaz jestvovania vonkajsieho sveta by mal by spolahlivou zarukou existencie a pravdivosti boha.Na druhej strane by
boh nemal dopusti, aby ¢loveka k uznaniu sveta viedlo len akési prirodzené nutkanie.

V predstavach R. D. je samo myslenie zarukou podstaty duse.Cinnoss tela spociva len v miestnom pohybe. Zatial' ¢o podstata tela sa vyparuje a straca sa v priestore, dusa pobyva v tele ako v
automate. Medzi dusou a telom niet vnutornej jednoty, ich vzeahom sa preto filozof nezaobera.Veri,Ze dusa a telo sa navzajom neovplyviuju. Dusa neziskava pojmy zo zmyslového sveta,
zato je nositelkou vrodenych idei, ktoré produkuje sama zo seba, pricom vonkajsia skisenos« iba podnecuje samotny proces myslenia.Tento typ nanajvys subjektivistickych idef,a kritérium
rozumom overenych predstdv preziva,co dokazuje aj spomenuta vystava. O,vrodent ideu” sa opiera nielen mnozstvo novych filozofickych prudov,pravd, polopravd i omylov,ale aj typ
spirituality, ktora sa prave teraz hlasi o slovo v kulture a v spoloc¢enskom zivote.(Premena fikcie na realitu, sdgy o mimozems-anoch, astroldgia,horoskopy, vestenie, ezoterika.) To, ¢o sa tymto
gestom otvara je viak v€erajsi rozum a nie obecnd moznos* pochopis zmysel.Podla gnézy (k tomu pojmu sa este vratim) ide o smer, ktory povazuje dusu a telo za dve rozdielne substancie.
Tento dualizmus prenika v réznych podobach do antropolégie do politiky a okupuje velku ¢ase umeleckej scény. Paralelne k tomu treba pripisa+ aj dualizmus nabozZensky, ktory povazuje
boha a diabla za dva ve¢né principy v trvalej opozicii.

Kartezidnske dedi¢stvo, ktoré tu mézem predstavis len v skratke,moZno povazova- za znovuzrodenie negativity.Duchovnose, ktord sa v hom odraza,vykazuje isté znaky transcendencie a
metafyzického poriadku. Nema viak — okrem sprostredkovaného a velmi zjednoduseného pojmu boha - s kres-anskou spiritualitou a nabozenskym umenim takmer ni¢ spolo¢né. D4 sa
hovoris o diskontinuite a o prechode k inému poriadku (fadu), ktorého jadro ma sice rozumovy zaklad, ale prirodzend, nateraz len provizorna istota vrodenych idei si v mene dualizmu tvrdo
ziada rozchod so zmyslami.Znamena to koniec metafyziky i estetiky. Racionalita ega dosiahla vrcholny bod.Kazda idea zmyslového pévodu a kazda pravda, ktora poznavame z pocitov,je
vylucena. Voci pochybnosti o zmysloch nejestvuje nijaka imunita a nijaky imaginativny ¢i zmyslovy vyznam nema nadej na zadchranu.R. D.uvadza ako priklad snovu skisenos-. To, ¢o ¢lovek
vnima vo sne, je vzdy svojim spdsobom iluzorné.V predstavach a iliziach vsak moéze by- falosSnym aj vielico iné. Podobne daleko od pravdy su fiktivne obrazy niektorych umelcov,
schopnych stvoris extravagantny vytvor,aky svet nikdy predtym nevidel. Napriek tomu vsak po spomenutej redukcii na akokolvek vynaliezavom imaginativnom diele ostava urcita case
redlnej jednoduchosti v pévodnej podobe a vzdy sa k nej méze prifarie nieco, co zdkonu Cogita nepodlieha.V obraze to byva dos- ¢asto farba, pripadne zakladny tvar, v hudbe tén a
kompozicia.Tato cas+ nie je ani zmyslov4, ani imaginativna,lebo vychadza z bezprostredného uchopenia. (Derrida 211) Pred riou aj filozofia Cogita ostava sta-. FeFnomenologicka redukcia
takisto nevie vyriesic problém intersubjektivity a dosahuje tak akurat na pédu metodického solipsizmu. (Patocka k Husserlovi, 178) Zato v3ak otvara priestor relativizmu a intelektualnej
nepoctivosti.

Eva Trizuljak /Slovak Republic/
Cartezian gesture for the new millennium

René Descartes heritage

Cartesian gesture is a term expressing a great turn in the history of philosophy and concerns phenomenology reduction, which was put into force by the endeavour at it by the philosopher
René Descartes (1569 — 1650). This pioneer in the cognition area cast doubt on all the valid evidence, facts and philosophical truths with his sceptic methodology, and replaced them with
the sentence:"Cogito,ergo sum”(l think and therefore | exist). He tried to found philosophy as a science on this thought, and at the same time he referred to the premise that man, as a
thinking subject with his intellect, is the only criterion of searching for truth,theory of cognition and building up the world. Clear and principled ideas of human intellect cannot be false,
according to R.D.The basis of cognition is the non-material substance of human soul.Due to this the existence of God can be only understood through meditations on Him.The proof of
existence of the outer world should be a reliable guaranty for the existence and truthfulness of God.On the other hand God should not allow, that only some kind of a natural urge be a
reason for adopting existence of the world.

The idea of R.D.is that thinking itself is a guaranty of the essence of soul. Activity of body evaporates and gets wasted in space, the soul dwells in the body as in an automation.There is no
inner unity between soul and body and this is why the philosopher does not deal with their relation. He believes that soul and body do not influence each other. Soul does not get concepts
from the world of the senses, it is however a bearer of inborn ideas, which it produces from itself, while outer experience only stimulates the very thinking process.This kind of the most
subjectivist ideas and the criterion of ideas verified by reason survives even now,and the above-mentioned exhibition makes it evident.The “inborn idea” is supported not only by a number
of philosophical streams, truths,half-truths and errors, but even that kind of spirituality, which just now professes its word on culture and social life. (Turning a fiction to reality, sagas about
extra-terrestrial civilizations, astrology, esotericism).What this gesture opens is however reason of yesterday and not a common possibility of understanding the sense. According to
epistemology (I will return to this term later), it is a movement which regards soul and body as two different substances.This duality in various forms penetrates anthropology, politics,and
occupies a major part of art scene. Analogical is also the duality in religion, which regards God and Satan as being two eternal principles in permanent opposition.

The Cartesian legacy, which I only can introduce here in short, may be considered a restored negativity. Spirituality, which reflects in it,bears marks of transcendency and metaphysical order.
It has not — apart from a mediated and rather simplified concept of God - with Christian spirituality and religious art nearly anything in common. We may speak about discontinuity and
about passing to another order,the core of which has an intellectual base, but a material,just temporal certainty of inborn ideas, claims in the name of duality very hard parting with senses,
which means the end of metaphysics and aesthetics.

Rationality of ego has reached its peak. Every idea of the sensual origin and every truth we pick up from our feelings,are excluded.There exists no immunity from even a shadow of doubt
about senses, and no imaginary or sensual meaning have any chance of rescue R.D.gives as an example dream experience.What man perceives in a dream is always illusory in a way.In ideas
and illusions even anything else can be false. Similarly fictitious pictures by some artists may be far from the truth,in particular by those, who can create an extravagant work in such a way,
as has never been seen before.In spite of that - after the mentioned reduction - in any invented imaginative work there remains a certain part of the real simplicity in an original form and
to it always something can be added, what is not liable to the Cogito law.In a painting it often may be a colour or the basic form, in music tone and composition.This part is neither sensual
nor imaginary, because it springs from a direct grasp. (Derrida 211) Even the philosophy of the Cogito stops before it.So that phenomenology reduction also does not know how to solve the
problem of inter-subjectivity and it just reaches to the field of methodical solipsism (Patocka to Husserl, 178).1t opens instead the space to relativism and intellectual dishonesty.



Daniel Kessner

FORFEST IX - An Oasis In the Contemporary Music World
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Forfest a contemporary music festival held this year June 21 to 28 in the small town of Kromerlz in the eastern Czech Republic,stands clearly outside the new music mainstream, both
geographically and aesthetically.Kromeriz is located slightly east of Brno, not far from the Slovakian border. It is a good five hours from Prague by tram, and only slightly closer to Vienna. In terms
of its relation to the “big names” of the contemporary music establishment, however; it Is far more remote than that.

Forfest’s stated goal is to present new music with a spiritual orientation, either explicit or implicit. While they have included a modest international component for several years now, the festival
Is dominated by Czech composers and performers, most of whom are unknown outside of their- homeland.

The heart and soul of the festival is an organization known as The Artistic Initiative of Kromeriz, which | now know to be a single, extraordinary family.While | assume that specific decisions on
invited composers, performers, and repertoire are made jointly, Vaclav Vaculovic,an accomplished painter-graphic artist is largely responsible for the international communications and publicity,
while his wife Zdenka, a tremendously gifted and versatile musician,handles most of the daily musical matters, both aided by their son Peter.During the course of the festival,Vaclav's paintings
and other graphic works were present adding a powerful dimension to the musical events,and he played horn (very well) in one of the chamber concerts.Young Peter performed in several
concerts on violin and viola, made digital recordings ot all the concerts,and played electric guitar in a rock band during one event. However, the musical star was Zdenka, who introduced each
concert with a brief introductory speech, and excelled throughout the week as conductor, violinist,soprano, and composer.

Before describing the events of the festival,however,a few observations about the host city are essential to capturing the mood and spirit of Forfest. Outside of Pegue and perhaps Brno, most
of the Czech Republic’s population lives in small towns.Kromeriz is an absolute jewel. A village of around 8000, its center displays architecture of the 16th through 20 th centuries,and nearly
every building is perfectly maintained, dean,and colorful. Concerts were given in five different venues:three churches, the Kromeriz Museum,and one outdoor setting. invited composers and
performers stayed at a nearby hotel, and enjoyed meals together at a restaurant next to the museum. Naturally, everything was within comfortable walking distance.

This ninth edition of Forfest included fourteen concert events during its eight days. Dolly and | had been invited to present a flute and piano recital toward the end of the week,and other
commitments prevented us from hearing the entire festival. However,| will review highlights of the nine concerts we attended, and summarize the contents of the others.

The festival opened with an exhibition of paintings related to the Psalms, followed by a performance by the Brno Philharmonic Orchestra and Choir of Bohuslav Marttnu’s Field Mass.The
following afternoon'’s concert (the first event we were able to attend) featured Canticum Novum, a vocal instrumental ensemble also from Brno directed by composer-conductor Frantisek
Fiala, and the Prague String Trio. Meditation on Kyne eleison for string trio, by Prague composer Josef Rut, made an especially strong impression,as did Fiala's own setting of Psalm 42.The
major work of that evening’s concert was the impressive Symfonia da Requiem by Karel Simandl, ot Karlovy Vary (Karlsbad), at the western tip of the republic It was treated to a wonderful
performance by the Archbishop’s Cappella of Kromeriz, conducted by Zdenka Vaculovic.The program also included Swiss composer Frank Martin’s Sonata da chiesa, for viola damore and
chamber orchestra, and a repeat performance of the aforementioned string trio by Josef Rut.

On Tuesday evening there was a fine recital by Brno violinist Marie Gajdosova and pianist Libuse Nemcova.While all of the works were by Czech composers, the only familiar one to me was
the sonata by Josef Suk. However, equally impressive were the fifth and sixth sonatas for unaccompanied violin by Jiri Matys (also from Brno) and violin-piano works by Petr Erben and
Zdenek Pololanik.

Wednesday afternoon’s concert featured composers from Ostrava, to the north of Kromeriz.To me the strongest works were by two young women composers.Teresie Martinova’s Priére de
consecration a la Reine de la paiX was the most exploratory work of the program, a challenging and effective extended work for unaccompanied baritone voice, convincingly delivered by
Petr Matuszek. Michaela Macurova also conducted a sparkling performance of her own Pater noster for a cappella choir.The program closed with Jan Grossman'’s Lovely Lava me.The
evening concert was the first of three individual composer concerts, this one presenting works by Prague composer Petr Pokorny.The program consisted Largely of vocal works, three
engaging settings of texts by Josefa Kostohryze, and one based upon a poem by the composer himself.

The program of Thursday afternoon was,as expected, the most outrageous of the week -- a collection of works by student composers from the Brno Conservatory.Typical for its“genre,”
there were many short works in as many different styles, all together showing both excellent training and a healthy spirit. That evening,the second of the individual composer programs was
devoted to instrumental works of Pavel Zemek.Following excellent works for solo clarinet string trio,solo oboe, and string quartet, cellist Jiri Barta gaye a magnificent performance of
Zemek’s cycle consisting of Sonatas |,1I, and 111 for unaccompanied cello. | found the second of the three particularly compelling.

Two superstars emerged from the Friday afternoon chamber concert,at least from my perspective. Oboist Katerina Flirstova played Benjamin Britten’s Six Metamorphoses after Ovid, for solo
oboe, better than | have ever heard them played -- recordings included.The most pleasant surprise, however,was that after she had already appeared so many times during the week as
violinist and conductor,Zdena Vaculovic sang her own psalm setting for soprano and violin,accompanied by her son Peter.It was a beautiful piece, and very well performed.



Sheila Britton

Daniel Lentz - Music from the Desert

Xebec Sound Arts 9

Vaclav VACULOVIC, director of "Forfest '96", an international festival of contemporary arts in the Czech Republic, invited Lentz to perform "Apologetica” for the opening of the festival in June.
Lentz and keyboardist/recording engineer,Brad ELLIS had already recorded the keyboards on a Synclavier system at Meta Music Studios in Los Angeles.Both acoustic and digital percussion
were recorded there,as well. Lentz sent copies of the score to members of a string orchestra, The Bishop's Ensemble in the Czech Republic, which their conductor, Zdenka VACULOVICOVA,
studied in the months prior to the concert. In the days preceding the performance the Ensemble rehearsed the piece withVaculovicova, Ellis, and Lentz and recorded the strings in a
medieval cathedral in the village of Kromeriz.

The world premiere performance of "Apologetica” also took place in the cathedral and the richness of music and voices in that space moved Lentz,"l enjoyed the performance in Kromeriz
although it was very raw. It was in the moment. The audience was really into it, the performers were really into it,and the space was incredible. It had its own kind of magic." Although the
piece was performed with live voices in the Czech Republic the voices won't be recorded until August."We may use members from the Phoenix Bach Choir but the choir will definitely be
done here in the West," says Lentz,who will mix it with engineer Mike COLEMAN at Orangewood Studios in Arizona. Coleman has previously mixed Lentz's "wolfMASS," "b.e.comings," and
"Walk Into My Voice" with Harold BUDD."Apologetica" will be released in late 1996 or early 1997 on New Albion Records.

Lentz is currently doing what he loves best--working on a piece that will premiere in December at Xebec Hall in Kobe,Japan. "What | enjoy most about the process is the writing of the
music--the initial impact of an idea that comes into my head and the isolation of writing for weeks or months," he explains.In this piece the text comes from a choka (long poetic form) by
the Japanese court poet, YAMANOUE Okura. Lentz has long been drawn to Japanese poetry and actually began working with this particular text in 1990. "In the Japanese language vowels
and word endings are very soft and phonetically it's always been very beautiful to me not to have words end with hard sounds," he says.He is writing the piece from the Japanese but also
hopes to use the English translation with some phonetic deconstruction.The music was inspired by the rising glissando from the title piece of "Apologetica, " "The 15th piece of that set
became the spirit of this piece. Now in 'TheTemple of Lament' | wanted to explore that further so in the first movement the glissandi is most generally going up and is most like
'Apologetica'." As the text changes, Lentz responds musically, "In the middle movement, which is about young girls and boys, everything is going every which way but making very gorgeous
harmony,very sensuous sound, with shimmering textures." For the final movement, which is very dark,the music moves very gradually down and ends at the lowest register.

For "The Temple of Lament," Lentz hopes to have Aki TAKAHASHI playing the major keyboard parts. Although he has never met her, he has fond memories of her brotherYuji.Lentz was on a
Leonard Bernstein Fellowship at Tanglewood in 1966 where Gunther SCHULLER was directing new music. He had written a piece in celebration of his daughter's birth, "Love Song for
Medeighnia," which was to be played by a harpsichordist from Tanglewood.The harpsichordist said it was impossible to play.Lentz remembers, "l was in the office with Schuller and this
harpsichordist, and he is telling us both that the piece is not possible to play.And Yuji walks by and Gunther pulls him into the office and Yuji sits down and literally sight reads the piece on
the piano. Neither one of us spoke the other's language but we did a great performance of a very complex,modernist piece."

In the past, Lentz admits he once believed that each piece he wrote had to be different,had to be unique. Now he feels comfortable approaching his music more like a painter."When a
painter makes a show he makes 15 or 20 pieces and exhibits no embarassment that it's all part of the same idea. Now | realize it's all about style.You've got to show continuity.This idea of
glissandi going into these areas of harmony where you get all this dissonance opening up into consonance in harmonies--l could do that for the next 150 years.There's a whole world there
I've just begun to explore."

Five years ago Lentz left the cacaphony of Los Angeles in search of a more tranquil place. During those years the peace he sought in the Sonoran Desert was shaken by the deaths of his
mother, his father,and his older brother,David. "There's hardly a minute when I'm writing music that I'm not thinking of them," he says. "I'm not always conscious of it, but especially when I'm
thinking of my Mom, it gets in there.And because | love them so much there is a sensual thing there,it's not just all darkness."

From his keyboards he can see through glass walls past the creosote and saguaro cactus to the mountains in the distance.lIt has been a good day of making music. "Everything | did today
relates to everything to come and that makes it a good day.| didn't get a lot of minutes down but what | did was done within my own structural parameters that I've set for myself" he says.
It seems his time in the desert has found its way into his music, too.

"I wasn't even aware of it when it was happening.It really goes back to all those nights alone in the desert out there at my house," Lentz says."l don't hear the L.A. freeways anymore, | hear
the nothingness of the desert nights.



Jan Grossmann

FORFEST Kromeriz Czech Republic 2002

ComposerUSA, Winter 2002
MusicWorks /Canada/

The international festival of the contemporary music and the plastic arts with the spiritual orientation FORFEST,a member of a prestigious association European Conference of Promoters of New Music,
takes place every year during hot days in June in Kromeriz in the Czech Republic.

,Terra promissa vulgo sacra Hana".Kroméfiz is famous for its architectural monuments, outstanding archives with many precious manuscripts of musical compositions (J.Gallus, K.Dittersdorf,J.Haydn,
W.A.Mozart, PJ.Vejvanovsky,duke Rudolf Jan - a composition corrected by L.v.Beethoven etc.).In this town you can also see paintings from Gothic to Baroque( the most valuable are the originals by
Tizian and Van Dyck), baroque cathedrals and beautiful early baroque gardens with a colonnade decorated with 44 sculptures inspired by Greek mythology and history.

Many of these monuments, including the gardens,are the part of the list of the UNESCO world cultural and natural heritage.The renowned festival of contemporary artistic spiritual music, specialized
mainly in forms and genres that are not liturgical, is set in this beautiful and pleasant countryside.

This year the festival was incredibly full of actions.The forth day had six actions, the fifth and sixth day had four actions, during the third and the last day there were three actions.Four times the last action
started even two hours before midnight!

In general twelve recitals for soloists or choirs,one full-length chamber opera, one full-length multi-medial project of three authors,three authors’ exhibitions, two night film performances,three full-
length author’s concerts and three author’s half- concerts took place.Four lectures were held and one afternoon was devoted to reading literature.On the whole in 102 compositions 40 soloists and 10
ensembles with eight conductors performed.

FORFEST shows more and more Czech and world spiritual music.The plurality of opinions of the world, the plurality of aesthetics, compositional technology and media already became natural
phenomenon of FORFEST in previous years. Listeners, mainly the regular ones,perceive this magnificent plurality,crossroads of multicultural , intercultural and a panoramic view of the world, of the
questions of belief and of themselves more and more clearly.This year this plurality was enriched by Hebrew spiritual music.

It is very nice to see that the first-rate Czech and world compositions are more often connected with the greatest art of Czech and foreign interprets and that Czech and Slovak composers are on the
level comparable with recognized composers from abroad.In my opinion a problem lies in an inconsistent keeping of spiritual orientation of festival.lt is obvious from the dramaturgy of recitals.
Sometimes organizers prefer well-known performers or choirs instead of insisting on festival’s orientation.On the other hand, this approach is also beneficial:some of these performances are great
musical experiences. In my opinion,the outstanding experience in both artistic and spiritual terms was the performance of the Prague ensemble Musica Gaudeans with the soprano Kristyna Valouskova.

Their interpretation was nearly perfect and program’s dramaturgy properly chosen. Especially in the song-cycle“Terezin Songs”and the cantata “Song of Hannah" composed by an important composer
from Israel Max Stern, who was present at the festival,| witnessed a really extraordinary event.”Terezin Songs; three songs for soprano and instrumental ensemble,were composed more in an atonal or
modal way.They made the listeners enthusiastic with their expressivity,beautiful harmonies, abrupt and sometimes almost miraculous passages and changes.”Song of Hannah{ also for soprano and
instrumental ensemble, certainly belongs to the world stages.Dramatic expressivity, modern sound of the ensemble as well as of the soprano and, in spite of modernity, beautiful music with ravishing
phrases, this all was“Song of Hannah” The ensemble as well as the soprano gave an outstanding performance.

The composition for a choir by the American composer Daniel Kessner“On a Mountain’ mainly characterized by richness of the composition's details and wealth of new ideas,was greatly performed by
the mixed choir Gaudium Pragense conducted by the composer Lukas Hurnik.This composition has a deep philosophical value. It is based on a simple structure,which is enriched, transformed and
complicated by other musical thoughts, shapes and images. By the way, after two years D.Kessner appeared at Forfest also as a performer.He and his wife, a pianist Dolly Kessner, gave a wonderful
performance at another concert e.g.”Sonata for flute, violin (in cooperation with Zdenka Vaculovicova) and piand’ by Bohuslav Martinu but also Kessner's own compositions, eg.”Nuances”for bass flute
and viola (again Z. Vaculovicova cooperated) or mainly“Stream”for flute, alto flute, bass flute and harpsichord. Here you could hear a wide range of colorful and expressive settings,when the flutes and
the harpsichord were changing shaped and slightly rolled melody, metro rhythm and expressions with contrasts not very big, but finely structured More about changes appeared at the end when the
abrupt frullato sforzata were mixed with toccata passages of the solo flute and syrrythmical harpsichord.The choir Gaudium Pragense performed also other interesting spiritual compositions,e.g. cantata
»Svatovojtesska hodinka” (St.Vojtech’s Hour) by the choir’s conductor Lukas Hurnik and“Prastare obrazy” (Very Old Pictures) which were inspired by Old Testament stories of his father Ilja Hurnik. The
other choir,Vox luvenalis from Brno with an ebullient talented young conductor Jan Ocetek performed in an excellent way “Missa Brevis” by Zdenek Lukas, a composition with a tuneful neo-classic
melodic structure, finely refined,favourite by Czech choirs,and a contemplative, maybe almost in Janacek’s way composed“Credo”by Jiri Teml.Also some unspiritual compositions obtained great favor.
Above all the multimedia project “Ohnée”’ (The Fires) by the team of authors lvo Medek- Marketa Dvorakova- Jan Kavan and a chamber opera “Endymic’ by Tomas Hanzlik.Both full-length compositions do
not belong to spiritual orientation of the festival but they were created as an honor to beauties and history of Kromeriz and their performance was excellent. At another concert for example a
composition for a chamber orchestra“Triax” by Ivo Medek or a witty musical work for double bass and piano“Scherzetti cervetti” by Milos Stedron gave a similar impression. This year it was possible to
hear at the festival a series of remarkable compositions: by personally presented the English composer David Matthews (especially impressive “Adagio”!) but also by other authors.Names of
contemporary Czech and other Central-European composers from this year whose names have not been mentioned yet, like Josef Adamik, Frantisek Emmert,Petr Graham, Jan Grossmann,Jan Hanus,
Svatopluk Havelka, Krzysztof Knittel from Poland, Ladislav Kupkovic from the Slovak Republic, Vlastimil Matousek, Jiri Matys, Petr Pokorny, Rudolf Ruzicka, Lubos Sluka, Karel Simandl,Zdenka Vaculovicova
(a violinist, violist,composer and also an organizer of FORFEST), llja Zeljenka from the Slovak Republic or Pavel Zemek,are surely worth mentioning. To listen to their compositions is possible not only
during festivals in the Czech Republic (in the Slovak Republic,Poland), they are also broadcast on the Czech radio stationVltava, specializing in artistic programs.You can also listen to them thanks to CDs,
to which unfortunately are not distributed in the USA and their distribution in the Czech Republic is not so common.

The advantage of contemporary classical music in Central-Europe is that it is not yet commercialized.There is not a dilemma:to earn and give up the artistic freedom, or not to earn so much money but to
be artistically and spiritually free? For a composer from Central- Europe with Christian belief this question is answered beforehand.

Perhaps that is why some foreign artists, including the American ones, like to return to FORFEST in Kromeriz.Surely it is not due to trivial payment.

But how long can this situation last? How long can organizers keep FORFEST in the world full of aggressive and more and more abject show business by the aesthetic side?



Tereza Havelkova

FORFEST 2001

His Voice 2001

Festivals of contemporary music in this country can be counted on the fingers of one hand,and most of them are held in large cities over just a few short days. This makes it all the more
surprising that the small Moravian town of Kroméfiz hosts a festival which this year took place over a full eight June days, and involved almost twenty concerts!

The festival is, moreover,quite specific in its orientation - which is to contemporary music with a spiritual, religious focus,and is also unusual in presenting music in the context of
contemporary visual art. Since today the festival has twelve years of existence behind it and so is one of the patriarchs among our contemporary music festivals,we decided to ask its
organisers Zderika and Vaclav Vaculovic for a short recapitulation...

The first FORFEST festival took place shortly after the revolution, in 1990,and initially it was more of a ‘domestic” festival...

We are not ashamed of our humble beginnings, since underground activities in Eastern Europe in the Eighties had by today’s standards an incredibly geographically limited range of
communication. Even just within the borders of our small country we knew almost nothing about each other. Recently | was putting my old correspondence in order and found an invitation
and programme for an event that is legendary today. It was written on yellow cyclostyle paper.For spreading these innocent, non-political cyclostyles you could get into the kind of trouble
that our western colleagues would find hard to imagine...We used to hold a sort of party in our garden and house for a full ten years from 1980 - we used to call them“soirees” They were a
kind of foreshadowing of the festival now,although | admit that they were some way off our present well-defined concept.But it should be added that in the twilight of the Eighties this kind
of thing was /as we all found out after our“awakening”/ a widespread phenomenon.

What does the title “FORFEST”mean precisely?

It's from the Latin words“FORUM” and“FESTUM” meaning a festival of the public. Our idea was really that in a free society at ought to be interesting to everyone. It was an explosion of
enthusiasm that is hard to get across no. After that, the Nineties (right across the world) meant a turning-away from cultural values and a painful sobering-up. Yet art has never been a mass
phenomenon - the things of the spirit naturally involve selectivity.And that is all in order.In this sense the FORFEST remains a festival of the public.

What kind of public do you get at the festival? Has attendance at the festival changed in any way from the beginning?

Naturally the public that comes to the festival consists of people interested in contemporary art in general - music and visual art — both professionals and laymen.They come not only from
this country but also from abroad, Europe and overseas. Teachers in secondary and university-level schools follow our activities and often come with their students. We are particularly
pleased that the festival has found a public among laymen as well. Some of them already come every year,and some of them don’t even miss a single concert.

Has the festival managed to attract students from the local conservatories /there are 2 in Kromé¥iz alonel/,whether as performers or audience?
Over the last maybe five years students of the Kromé¥iz Church Conservatory in particular have been collaborating with us every year.They are involved in some concerts as performers,and
naturally this has meant growing interest in us from their fellow students who would like to be involved in the same way in the future. But it'’s not an easy matter.Contemporary composers

write difficult pieces.

The charm of the FORFEST seems to have something to do with its“family” character, with the same musicians and public constantly returning. This can mean a danger that the
festival may begin to stagnate,and its programme will always contain the same old names.How do you cope with this danger?

The concept of the festival as primarily a composer-based event requires performers of a specific kind.The original idea of presenting Czech music against a background of world music has
grown into a systematic search for lines of creative development that definitely do not figure among fashionable articles on the international festival scene. To ask composers for specially
written premiered programmes to be presented by top performers, or exhibitions for just one occasion, is something that in the Czech Republic requires courage not only on the part of the
organisers, but also on the part of performers,composers and artists, and ultimately all interested institutions.A festival has a justified place on the international scene if it brings to it
something that has not been there before. | certainly don’t want to be bringing coals to Newcastle.Even of they have famous names, musicians who see festivals just as touring stations
where they can fit in a piece performed elsewhere don’t interest us at all. Obviously, there are not many artists who fulfil such demanding criteria even on the world level, and this means we
work on a regular basis with those that fulfil them, and this means deeper continuity and visible good results.lt is this approach that creates the “optical illusion” of the festival as family affair,
but we feel a family affinity with colleagues from as far away as Paris,London and Los Angeles.The festival figures among world scenes for new music,we get dozens of offers from around
the world from Moscow to New York and so we don't feel we are some kind of closed enclave suffering a shortage of information.If we choose something, we have a reason...

Do you already have an idea of what visitors will encounter at the festival next year?

Not just an idea.The provisional programme draft is already ready,but we are planning some surprises that we wouldn’t want to reveal in advance.These involve particularly demanding
projects, with new use of space /the exterior of he Undercastle Gardens/ and multimedia /Czech-American international co-operation/.As far as famous performers are concerned we shall
be inviting the violinist Marat Bisengaliev /with support from the British Council/, and we are planning more appearances by Estonian musicians in collaboration with the Estonian Embassy
and the Music Information Centre in Tallin.



Radim Bacuvcik

Forfest Put the Emphasis on the Individual Testimony of the Composer

CZECH MUSIC 4/2003 / selection /

Zdenka and Vaclav Vaculovi¢ are the husband and wife team that has headed the Forfest’s organisational committee since the festival’s birth fourteen years ago. The future paths that might
be taken not just by the Forfest but by contemporary music in general in the future are the subject of this interview. .

Forfest is characterised as a festival of contemporary art with a spiritual focus. But from a certain perspective any kind of artistic work is spiritual, if it springs up from the spirit of
the author...How would you define spirituality in art and what are your criteria,from this point of view, for the choice of works for the festival?

You're right. Every creation arising from the spirit can be considered spiritual,but contemporary art is dominated by anything but the spirit. Of course we dont want to play at being referees
who “unerringly” separate the wheat from the chaff. To put it a little frivolously, our activities might be better characterised by paraphrasing the famous voice crying in the wilderness
“Prepare ye a way for an art that has not yet lost content and meaning’ It is in this spirit that we praise and encourage every author who doesn't want to contribute to the general
devastation of human values. But back to your question: naturally the problem has many different levels, and that is why we've started a colloquium, which every two years provides space
for the opinions and visions of leading musicologists and art historians from this country and abroad.There is no answer to your question that would fit into one paragraph in a magazine...

Many world class composers and performers have been coming to the Forfest for more than a decade. In your view where is contemporary music moving today? In the last decade
do you think there have been signs of any general trend, for example to a new wave of minimalism, regional inspirations of a return or tonality? Or has creation become an entirely
individualised matter? Would you say that there is a more pronounced spiritual elements in contemporary serious music today than there was a decade ago?

Your questions, which are all very complicated, also contain a ready answer.Yes,although these returns testify to a tenacious search; 21st-century man urgently needs something,lacks
something, and his hunger has the proverbial hundred heads.We are evidently the witnesses of a turning point,a period in which the borders of time, space, styles and genres are all
breaking down. In the concept behind our festival it is the composer who has the key position.Emphasis on the entirely particular individual personality, truly authentic testimony free of
media pressures and tendentious distortions necessarily reveals the spiritual “reverse face” of contemporary art. As far as your last question is concerned,one certainly can’t ignore the
enormous growth in spiritual themes. Of course,one can ask whether the interest wasn't in fact there before,and hasn’t only come to light as a result of the more rapid communications of
contemporary globalisation. But you will find hidden or open allusions to the spiritual practically everywhere.And so this hunger for something else will certainly grow....

~

N

Waclaw Golonka /Poland/
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Lenka Foltynova

Festival FORFEST - Skok do ticha vé¢nosti

Harmonie 10/2003 /zkraceno/

(mald rozprava o Mezinarodnim festivalu soucasného uméni s duchovnim zamérenim s jeho organizatory Zdenkou aVaclavem Vaculovi¢ovymi) Soudobo-hudebnich akci vétsiho rozsahu je
na nasem Uzemi poskrovnu. Z téch,co maji uz mnohaletou tradici jmenujme alespori Maraton soudobé hudby v Praze,Expozici Nové hudby v Brné a neddvno vzniklé Ostravské dny Nové
hudby.FORFEST - Mezindrodni festival souc¢asného uméni s duchovnim zaméfenim je mezi nimi ojedinélym zjevem jak svym zamétrenim na duchovni hudbu,tak propojenim hudebni
stranky s vytvarnou. Festival vznikl pfed ¢trnacti lety z podnétu manzel( Vaculovi¢ovych, neoficialné existoval jiz od roku 1980.Najit sponzora a pochopeni ze strany mésta pro soudobé
uméni a jesté ke viemu duchovné orientované nebylo jisté v zacatcich lehké.Zdenka a Vaclav Vaculovi¢ovi viak ve svém usili nepovolili a dnes patfi FORFEST mezi vyznamné a ojedinélé
akce s mezinarodnim dosahem na Gzemi Ceskeé republiky, by* se mu nepravem nedostava u nas takové publicity,jakou by si zaslouzil. Malebna KroméFiz nabizi fadu krasnych historickych
prostor,ve kterych dostava soudoba hudba novy rozmér a mésto samo i hostitelé festivalu jsou natolik bezprostiedni a mili,ze stoji zato,,obétovat” akci tyden dovolené a stravit je v
prostiedi byvalého arcibiskupského mésta s krasnymi zahradami a okolim. Upiimné feceno si FORFEST nedovedu predstavit v jiném mésté, ale hlavné bez manzeld Vaculovicovych, ktefi
svoji kreativitu, duchovni silu,cistotu, pfirozenost a klid pfenaseji na vSechny ztcastnéné. Co je vsak na festivalu nejzajimavéjsi je jeho orientace na soudobou duchovni tvorbu jak ¢eskych,
tak svétovych autor( a to jak hudebni, tak vytvarnou. Letosni ro¢nik zahdjila Filharmonie Bohuslava MartinG Zlin a sdlisté pod taktovkou Milana Kanaka. Zaznély dila americkych autord W.
Toutanta,D. Kessnera, Rumuna L.Marinescu a zkracena verze druhé symfonie,Pasijové” brnénského skladatele Pavla Zemka, jejiz provedeni patfilo k nejsilnéjsim hudebné-duchovnim
zazitkam festivalu. Soucasné s tim byla zahajena vystava praci kalifornskych vytvarnikl s nazvem MIND TRIPS /Vylety ducha — zkoumani vnitiniho prostoru / na chropyriském zamku. Mimo
to na festivalu vystoupila celd fada renomovanych umélct a komornich soubori - za viechny jmenujme alespori ProfWernera Taubeho/Némecko/ ktery predstavil origindIni repertoar
pievazné némeckych autord pro sélove violoncello pianistu Richarda Descalza /pfekvapil brilantni interpretaci nové tvorby ze Spanélska/,¢i britsky ansambl Fibonacci Sequence, ktery pfijel
z Londyna spolu se skladatelem Davidem Matthewsem realizovat jeho dilo The Flaying of Marsyas inspirované nejslavnéjsim Tizianovym obrazem na tzemi Ceské republiky, ktery je
ozdobou krométizské obrazarny.Tradi¢né dava festival prostor mladym skladatel(im, letos to byla napf.tvorba brnénského Frantiska Fialy nebo prazské skladatelské sdruzeni Ensemble
CORONA - Toma$ Palka,Ondrej Stochl, Roman Pallas.Pfed dvéma lety byla mj. provedena barokné-minimalisticka operaVita Zouhara Coronide.Ze svétové hudby vzpomerime naméatkou
premiéru oratorni kantaty In the Centre Daniela Kessnera /Los Angeles/nebo Apologetica pro orchestr a sbor Daniela Lentze /Arizona/.

Jaké je poslani festivalu? Sama v tuto chvili potvrzujete, ze je stéle tieba znovu myslenku festivalu promyslet.Prezentace ¢eského soudobého uméni na pozadi svétové tvorby - jak bylo
minéno na zac¢atku — se postupem let méni na cosi obecné;ji $irsiho. Uz to neni jen jednoduché spojnice: my /Cesi / a svét.Ostatné svét kolem nas se také rapidné méni. Ameri¢an ruského
plivodu se svou havajskou zenou s némeckymi predky pfijede na festival predstavit skladby ¢eského autora, protoze je zaujat duchovnim svétem starych Rekd, na ktery se fe¢ené dilo
odvolava. Skutec¢né uméni za vech dob stalo vzdy nad hranicemi ¢asu i prostoru - jen je tieba odkryt kofeny, které nas vsechny propojuji. Poslanim festivalu je tedy rozpominat se na
tisicileté duchovni kofeny soucasné civilizace.  PrestoZze mné samé se jevi Kroméfiz idedlnim mistem pro potrddéni podobné akce, nabizi se otdzka,zda se necitite trosku handicapovani
oproti vétsim méstiim? Dosud preziva legracni predstava umeélce jako vécné potulného / a z toho titulu samoziejmé znacné zcestovalého / nomada, ktery je vsude / nebo naopak nikde /
doma. Pfiznat, ze dotycny Zije v néjakém zcela konkrétnim misté, regionu / tieba region Praha 10 /nebo, Ze se mu tam dokonce libi je skoro podpasovka.Jestlize globalizace z nas vSech
zakratko udéld obcany jedné vesnice, proc se pfit na které ndvsi je to lepsi? Dal pljde s ndmi duchovni odkaz skladatel(i Studanek a malitt Mlyntd na Otavé.... Jak Ize popsat, pokud je to
vibec mozné, spiritualitu v uméni? Duch je Zivouci sila.Tvorba, ktera sili lidsky zZivot, je spiritudIni.Z st nékterych teoretiki mazeme slyset obcas vagni soudy typu, ze uméni je vlastné celé
duchovni /rozuméjte intelektudlni/ a spekulace vytésnujici z uméni jakykoliv spiritudlni rozmér.Je potom smutné sledovat snahy,ozvlastnit” napf.vytvarné uméni néjakym,Samanstvim” -
ritudlem.Co jiného je to nez podvédoma nepfiznana touha po ztracené spiritualité? Ke smyslu uméni se stale pfiblizujeme aniz bychom méli narok néco definitivné jednou pro vzdy uchopit.
Které vyznamneé skladatelské osobnosti se dosud na festivalu prezentovali a ktefi interpreti? Byl by to - véfte - dlouhy seznam, ktery nelze obsahnout v jednom rozhovoru.Uvedme alespon
nékteré: skladatelé - Nicolas Zourabichvili / Francie/,John Tavener/Anglie/, Arvo Part/Estonsko/,Daniel Lentz,/USA/,Max Stern /lzrael/,Sara Torquati / Italie/,Matthias Drude
/Némecko/,Wolfgang Mitterer,Kurt A.Hueber/Rakousko/,Krzysztof Knittel/Polsko/,Roman Berger,llja Zelenka/Slovensko/...

Na vice nez 30-ti koncertech se predstavili soucasni c¢esti komponisté. Z vybornych cizich interpretl:anglicti klaviristé — Elena Riu,Andrew Zolinsky,John Lenehan,

Z houslistl napf: fenomenalni Kazach Marat Bisengaliev,Rakusan Dimitrios Polyzoides,Slovinec Voloda Balzalorsky, némecti violloncelisté - Friedrich Gauwerky,Matthias Breutigham,ltal
John Antony Calabrese hrajici na violu d’Amore,

Kytaristé — Rafael Catala/Spanélsko/,Arnoldo Moreno/Venezuela/,William Feasley/USA/,

Rakousky varhanik Franz Haselbock a barytonista Guido Ebi, z percusionistl — alespor dvé zeny :Amy Lyn Barber/USA/,Mutsuko Aizawa/Japonsko/...

Kromé koncertl a vystav patii k FORFESTU i kolokvium, pofadané kazdé dva roky v dobé festivalu.Podle ¢eho a jak vybirate jeho témata a tcastniky?

Kolokvium vzniklo neseno myslenkou svolat myslici lidi ke spole¢nému uvazovani nad ohrozenou spiritualitou, kterd je dnes - nemylme se - vytlacena z nasich Zivotd krok za krokem. Uméni
bylo po staleti jednim z nepostradatelnych rezervoard duchovniho zivota lidstva.Zalozenim festivalu jsme nezalozili novou cirkev,tim méné novy smér uméni. Upozornujeme pouze na
existujici vyvojovou linku, ktera byla v uméni zdanlivé pferusena - ale v tvorbé jedincl Zije dal.Téma je tedy dané a tcastnici ptichazeji sami. Nikomu nechceme nic vnucovat, cekame az se
tvar nosného oblouku vyloupne sam.



Jan Vrkoc¢

FORFEST 2002 - Or Czech contemporary music in the context of an international festival

CZECH MUSIC 4-2002 - /Abbreviated /

FORFEST, the thirteenth annual international festi-val of contemporary music and art with a spiritual focus took place this year on the 22nd - 30th of June in Krométiz.

FORFEST is an annual festival of contemporary music and art which this year took place for the thir-teenth time in Krométiz, a small and picturesque town in South Moravia. FOR FEST /the
name was derived from the English words FOR FESTIVAL / seeks to highlight trends in world and Czech art that contain elements of a new spiritual charge, drawing inspiration from the
spiritual roots of European cul-ture or contributing in some different way to the search for new paths.FOR FEST is a member of the European Conference of Promoters of New Music and is
registered in the UNESCO Calendar of Cultural Events.It is sought out by artists from abroad and composers write music specially for the festival... Over 13 years in an internationally
recognized festival, unique as an event both in the Czech Republic and in Europe, has grown up in Kroméfiz. FORFEST takes place under the aegis of the Czech Ministry of Culture,the
Archdiocese of Olomouc and with the support of the town of Kromériz.

Each year the festival programme includes concerts of contemporary music for organ, choirs and chamber ensembles, recitals by top performers / this year eg. Mutsuko Aiza-wa,Marat
Bisengaliev, Miloslav Jelinek, Kamil Dolezal and Hanus Barton, KristynaValouskova/, concerts involving composers / Frantisek Emmert, Jan Grossmann, Max Stern/,an exhibition of electro-
acoustic music /this time pieces by Krzysztof Knittel and Rudolf RGzicka/, visual-musical performances /the joint work“Fire” by com-posers Ivo Medek, Markéta Dvordkova and Jan Kavan, the
opera “Endymio’ fromTomas Hanzlik/.Alongside these events there are exhibitions, naturally with musical openings, at which visitors can see the most recent works of leading artists /this
year wood carv-ings by Jan Jemelka, statues and liturgical objects by Otmar Oliva, paintings by Ludmila Jandova and the monumental canvases of Vaclav Vaculovic¢),and music theory
lecture cycles /“English Music Today;"American Premieres;“Czech Musical Emigration in thes 20th Century” etc./,literary programmes and authorial readings...

The composer Ivo Medek had an important place in this year's FQRFE8T programme,and was involved in two concerts.Together with Jan Kavan and Markéta Dvorakova he organised the
video-performance “Fires”in the Archbishop’s Chateau, and on the following evening the Japanese percus-sionist Mutsuko Aizawa played some of his pieces.

We encounter the music of the composer lvo Medek very frequently at FORFEST con-certs.He usually brings outstanding per-formers or whole groups with whom he is working to the
FORFEST.A tireless organis-er of concerts of contemporary music, he has made great contributions to the cultiva-tion of experimental and avant-garde music and founded or led several
specialised ensembles - Art Inkognito, Camerata Brno and others.He has worked for many years with leading interpreters of contemporary music such as Dan Dlouhy /and the DAMA DAMA
Ensemble/, Tomas Ondriisek, Pavel Snajdr,Daniel Forro... In 1999 the full-length evening performance “Crossing /a joint project with the sculptor Jan Simek/ was presented at the FORFEST.
This year it was thanks to an invitation from Ivo Medek that the Japanese musician Mut-suko Aizawa came to Kroméiiz,and at her recital she performed two of his pieces:“Migrations”and
the very difficult “Triax”- a piece for two percussion soloists accompa-nied by a chamber orchestra /including a group of woodwind instruments,muted brass and piano/ which is a kind of
“concerto”for percussion and orchestra Tomas Ondrlsek took the second solo percussion part. The separate placing of the soloists on tie left and right edges of the podium meant that the
audience could experience a stereo-phonic effect with all the acoustic advan-tages and disadvantages of the Diet Hall of the Archbishop’s Chateau...

The Fibonacci Ensemble /Great Britain/




Jifi Machalicky

Svétla - stiny - odlesky

/vynatek z katalogu vystavy 1999/

Svétlo hraje ve vytvarném uméni od pocatkd vyznamnou ulohu,ktera se v kazdém obdobi, slohu nebo sméru proménuje. Nékdy ma hlavné vytvarny vyznam, jindy pfevazuje duchovni
rozmér a symbolika spjata s dobovou filozofii. Svétlo vstoupilo v nové podobé do avantgardniho uméni mezivale¢ného obdobi.Klasickym i netradi¢nim zplsobem se promitlo do
fotografie, fotomontazi a objektd, v nichz casto hralo roli umélé svétlo, jehoz moznosti mnohdy vyjadiovaly velmi pfevratné a objevné predstavy. Staci pfipomenout napiiklad experimenty
Zdenka Pesanka, jehoz tvorba daleko ptedbéhla svou dobu a nadlouho z(stala temé&f zapomenuta.Na zcela opaéném polu stoji maliiské dilo Josefa Simy, pro néjz mély vyznam nékteré rané
zazitky, ovliviiujici jeho vnimani po cely zivot. ZapUsobila na néj zére blesku, krajina, jejiz fragmenty vystupuji z mlzného oparu, prace na chrdmovych vitrazich. Svétlo prostupuje zvlasté
hluboce malifovym pozdnim dilem, v némz se prolinaji dosavadni zkusenosti a prohlubuje se jeho citéni a vnimani pfirody v jeji rozmanitosti a vyvojové slozZitosti.Legitimnim
pokrac¢ovatelem Josefa Simy se nesporné stal Vaclav Bostik, ktery se postupné odpoutéval od soéného objemového citéni po¢ate¢niho obdobi, aZ s lety dospél ke zcela nehmotnému
duchovnimu vyjadreni ptirodnich déjd a vztah a rozumem neuchopitelnych kosmickych vzdélenosti, procest a nepredstavitelnych ¢asovych rozdilt.Vzpominam si, ze Jan Sekera o ném
rekl, Ze kazdy Bostik(iv obraz je pro néj modlitbou.Je v ném ztvarnén jeho zivotni postoj, v némz se spojuje etika s vytvarnym citem,racionalni stavbou prostoru, délenim plochy a rytmem
skladby prvkd. Michal Ranny navazuje ve svych ptimotskych krajinach ptistupem k ptirodé na projev Josefa Simy a Vaclava Bostika. Své motivy do krajnosti abstrahuje,az zbyva jen jakasi
jejich esence.V dile Adrieny Simotové se Uloha svétla s postupem ¢asu prosazuje stale vyraznéji.Je véak vic spojena s fyzickou strankou Zivota, s doteky, zrafiovanim,otisky fragment
lidského téla. Svételné vztahy jsou urceny citlivé rozmisténymi pigmenty, rozryvanim a prorazenim vrstev papiru, jeho kiehkym a ¢asu podléhajicim povrchem.Daisy Mrazkova vyuziva svétla
ve vsech oblastech své rozmanité tvorby.V kresbé vznikd vzdy pod jinym Ghlem osvétleni odlisna situace, v niz kavky a struktury nebo nedotcena bild mista rizné pusobi na oko divéka.
Rozzafi se barevné tény stop rozmyvanych pastelek nebo se zvyraznuje ¢i potlacuje linie,ozivuje plocha a prostor.Alena Kucerova se zabyva hlavné grafikou, v niz si zvolila pozoruhodnou
techniku perforace, umoznujici rozvinout jeji osobity projev.Jejim prostiednictvim mohla dosahnout pevné konstruovanych geometrickych tvar(, stylizovanych figuralnich kompozic a také
ztvarnovat polabskou krajinu, kterou ma dokonale proZitou a dokdze ji zachytit v jejich proméndch se zdtraznénim pfiznacnych rysu. Pravé svétlo hraje velmi dllezitou ulohu predevsim v
pozdnim obdobi, kdy se prohloubil diiraz na naladu a atmosféru.Ladislav Cepelak se vyjadfuje riznymi technikami tisku z hloubky. K jeho nejoblibené&j$im patti lept a akvatinta,v nichz se
vénuje piirodnim tématim.Velky cit pro svételné nuance projevil v predjarnich krajinach se zativymi pruhy snéhu a predevsim v pozdnich oblohach,v nichz se rozehraéla cela skéla
vyrazovych poloh od temnych mracen k rytmicky Fazenym lehkym oblakém. Dilem Jaroslava Serych prostupuje duchovni svétlo, vyjadtujici hlubokou viru v kiessanské i lidské hodnoty.
Zcela odlisné pracuje se svétlem vécny experimentator Dalibor Chatrny, ktery pfi svych akcich vyuzival zrcadel umisténych v pfirodé.S odrazem paprskd pocitaji také kovové variabily Radka
Kratiny.Se svételnymi efekty pracuje ve svych objektech Milan Dobes.Pavla Aubrechtova se rada vyjadiuje kolazi,v niz v ur¢itém rytmu fadi natrhany staniol z krabicek od cigaret. Stfibrné
papirky, nékdy pribarvované zarivymi Cistymi tony,jsou volné usporadany s vyuzitim ndhody a pfitom se utvari vnitini fad, z néhoz se odvijeji logicky narlstajici série.Do zvlastni skupiny se
fadi umélci, ktefi v projevu uzivaji plisobeni ohné.Eduard Ovcacek tvofi kolaze, v nichz papir propaluje rozzhavenymi matricemi pismen.Tak vlastné ohen, ktery je jednou z forem zéfeni,
zanechdva stopu a tim se promita do obrazové plochy.Jan Steklik kresli cigaretou, ¢imz vznika nékdy velmi jemna a jindy drsna rytmicka struktura.Svatopluk Klimes rozrusuje plochu papiru
bengalskym ohném a pfi svych performancich uziva svi¢ek plovoucich na vodé, lampién( nebo rozmanitych druht Zarovek.V tvorbé Romana Kamese se prosazuji pigmenty ziskané v
krajinég, kterd je mu blizkd a kam casto a na dlouhou dobu zajizdi.Jeho projev se stava jakousi rozmluvou s pi5rodou a klidnou soustfedénou meditaci, v niz se prekryvaji a vzajemné
prostupuji rzné vrstvy barev, kiehkych struktur a linii.Néktefi umélci pracuji se stinem, odrazem a lomenim paprsk{ a viazuji se tak do Sirokého proudu konceptudlniho projevu. Pavel Maur
zaznamenava posuny stinu vétvi stromd, MargitaTitlova-Ylovsky kreslila pfed polovinou osmdesatych let do vlastniho stinu. Svétlo pronikd az fanaticky rysovanymi strukturami Vaclava
Stratila nebo mnohovrstevnymi zdznamy Vladimira Merty.Vnitini zafe vystupuje z grafickych list( Jitiho Komatovskéhojejichz fantastické tvary se vynofuji z hloubky neurcitého temného
prostoru. Se svétlem pracuje napfiklad sochai Cestmir Suska, malif Vaclav Vaculovi¢, PetrVesely, JanTichy nebo autor vrstvenych kreseb Roman Havlik.Svétlo je nevy&erpatelné téma, které
prochazi napfic véemi epochami a ve vytvarném projevu nebo dalsich oblastech dosahuje tak rozmanitych podob,Ze je nelze postihnout jednou pomérné Uzce vymezenou vystavou, ktera
nemuze zachytit fadu podstatnych historickych souvislosti. Jeji koncepce a vybér autor(i by vdéak mély naznacit vyznam svétla v ¢eském sou¢asném uméni a pfipravit padu pro jeho
rozsahlejsi a komplexnéjsi zhodnoceni, které by méla pfinést expazice chystana v Grafické sbirce Narodni galerie v Praze.

Jifi Machalicky

Light - Shades - Reflects

/extract from catalogue 1999/

Since the beginning light plays a significant part in creative graphic art, which varies in every era and style.lt sometimes bears a creative importance, another time spiritual dimension and
symbol linked to the philosophy of the period prevails. In a new form light entered avantgarde art of the era between two wars.In classical and non-traditional way fit broke into photography or
montage or into objects, in which often artificial lights played its part, the possibilities of which often expressed revolutionary ideas. Let us only recall expeririments of Zdenék Pesdnek whose
creative work was far ahead of the times and remained nearly forgotten for a long time.An opposite position occupies the creative work of Josef Sima, which was inaffected for a long time by
some very early experiences. He was impressed by a flash of lightning, a landscape the fragments of which step out of hare,work on church Windows.Light particularly penetrates the painter's
tater work, which pervade his experience and in which his emotions and nature perceiving are depending. The actual continuator of Josef Sima indisputably became Vaclav Bostik, who
gradually shook off his sculpture cubic feeling in his younger period.Stage by stage be grew to entirely spiritual expression of natural processes and relations and to cosmic distances which
reason cannot grasped. to processes and to unimaginable time differences. 1 recall what Mr.Josef Sima said about hitu that avary painting of Vaclav Bostik is for him a prayer. Every Bostik is
painting reflects his approach to life, in which ethics joins his creative art, his rational construction of space, his distributing of the area and his rhythm of elements composition. Michal Ranny
links up in seaside landscapes with the expression of Josef Sima arid Vaclav Bostik through his approach to nature.He extremely abstracts his motifs so that only a certain essence of them
remains.In the work of Adriena Simotova the role of lights is gradually carried out ever increasingly. It is however more linked to the material side of life, to touches,injuring, to imprint of human
body fragments.The light relations are determined with delicately placed pigments, with scraping and breaking through paper coatings.Daisy Mrazkova utilises light in all areas of her diverse
creative art. In her drawing orginates an every new situation thanks to a new angle of light,and lines and structures or just untouched white spots differently affect the eye of a spectator.The
light makes shine coloured tones of the traces of moistened crayons or makes more or less clean-sut lines, gives life to area and space.Alena Kucerova is engaged in graphic art and in it she
chose a remarkable technique of perforation which enabled to develop her individual expression.Thus she could grasp firmly constructed geometrical forms, stylized figure compositions and
also give a true picture of Polabi landscape which she lived through to the full and which she can express in its transformations with accented peculiar features. And it is light which plays a very
important part above all in her late period when emphasis on mood and atmosphere intensified.Ladislav Cepelak expresses himself through various techniques of print.To his most favoured
ones belong etching and aquatint, in which he pursues nature motive, he demonstrated a great artistic flair far light nuances in pre-spring landscapes with brilliant strips of snow and above all
in late skies, in which the entire range of expression positions from obscure clouds to rhytmically lined light little clouds. A spiritual light permeates the work of Jaroslav Serych. It expresses a
profound belief in Christian and human values.The ever continuing experimenter Dalibor Chatrny works with light in a quite different way.During his performances he makes use of mirrors
situated in the open. Also metal variabilities of Radoslav Kratina take reflects of ray into account.Milan Dobes, works in his performances with light effects, too.Pavla Aubrechtova likes to express
herself through collage. In a certain rhythm she arranges shredded pieces of paper from cigarette boxes.Silver little pieces of paper sometimes coloured with shiny tones,are arranged freely
with the use of chance and - at the same time - at continuous work with chance - she creates an inner order,from which logically increasing series derive.Another group is formed by artists who
use fire in their activities. Eduard Ovcacek creates collages in which paper is burnt through with the help of red hot matrices of letter. In this way fire which is also one form of light, leaves its trace
and thus light is projected into picture area. Jan Steklik paints with a cigarette so that there takes origin sometimes very delicate and another time a rough rhythmic structure.Svatpluk Klimes
affects the paper area with bengal light and during his performances he used candles floating on water surface, further Chinese lanterns or various kinds of bulbs.The work of Roman Kames is
pervaded by pigments gathered in the landscape which is dear to him and which he often and for a long time visits. His expression becomes a certain discussion with nature and a quiet
concentrated meditation, in which various layers of colours, delicate structures and lines coinscide and one another pervades.Some artists work with shadows, Pavel Maur takes down shifts of
branches shadows, MargitaTitlova - Ylovsky paints into her own shadow. Light shines through almost fanatically designed drawings of Vaclav Stratil or through structural designs of Vladimir
Marta.The inner light radiates from graphical sheets of Jifi Komatovsky, the fantastic shapes of which step out from the depths of an indefinite dark space. Light is used in the works of sculptor
Cestmir Sugka, painters VaclavVaculovi¢, Petr Vesely,Jan Tichy or the author of stratified drawings Roman Havlik.Light is an unexhaustible theme which crosses all eras and in fine art and other
fields fit reaches such various forms that they are not apprehensible at only one and strictly defined exhibition which cannot grasp a number of essential historical chains of events.| believe that
the choice of authors will indicate the importance of light in the Czech contemporary art and that fit will prepare the background for further studies and expositions to this theme not only in
our but even in the international stale, too



Jsou okamziky v tvorbé — a neni jich mnoho - kdy nas
namahavy poklus je najednou nadnasen lanem shora. Jsou
to nesdélitelné zablesky jara, onen skok do ticha vé¢nosti, pro

néjz stoji za to podnikat vSe znovu...

There exists several moments in creative activities when
our laborious and troublesome trot is suddenly uplifted
through a rope from above.These are incommunicable
gleams of spring, this jump into the silence of eternity,
which is worth launching all a new...
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Historical Monuments Institut, GOETHE INSTITUTE PRAGUE,Museum of Modern Art of Warhol family, Association of Fine Artists and Theorists of South East Moravia, School of Applied Arts
Uherské Hradisté, Association CORPORA S Pratur, Sternberk Fund International Painting Symposium,OPEN SOCIETY FUND Prague, Czech Music Fund - Festival Partners: Association for
Spiritual Music Prague, Association for New Music, Prague Fund,Bohuslav Martint Fund, Protective Association of Authors, Town Office Kromeriz, Town Office Chropyne, Regional Office in
Zlin, Educational Office Kromériz, District Office Kroméfiz, Church Conservatory Kromeriz, Association Q,Apex Change Amsterdam, The Fund for U.S.Artists at International Festivals and
Exhibitions, The Rockefeller Foundation, The Pew Charitable Trust,, The National Endowment for the Arts, The United States Information Agency, Netherlands Embassy Prague-Koninkrijk der

Nederlanden, U.S.Embassy in Prague The Gaudeamus Foundation, Foundation F.A.Urbanek, Arts International ,British Council,Czech Television, Czech Radio,PBC TELEVISION



Marek Mucha / 1974/

Festivalové okamziky fotografa Marka Muchy
vynikaji mimoradnym smyslem pro dramaticky
akcent, obsahovou hloubku a psychologicky
ponor do vnitiniho svéta umélc. Nalézame
zde vli po stavebnim fadu i vytiibeny cit pro
barevné nuance. Pro svoji sugestivni schopnost
vystizeni atmosféry jsou tyto prace
vyhledavané prednimi hudebnimi periodiky
doma i v zahranici.

Festival's moments of photographer Marek
Mucha excel by extraordinary sense of
dramatic accent, the depth of content and
psychological immersion into the inner world
of artists. We can find here nature order and
sophisticated sensibility for colour nuance.
These works are often demanded by
prominent music magazines in the Czech
Republic as well as abroad thanks its
suggestive ability to catch the atmosphere.
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